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From the Director’s Desk 


Many years ago a television variety 
show used to do a segment of fictitious 
letters which opened with a song: 
“Letters, Letters, We get lots and lots of 
letters...” A couple of years ago, when 
we last decided to run a count, we dis- 
covered that we receive in excess of 
75,000 pieces of mail annually at 
Jefferson Public Radio. While most of the 
listener mail is quite reasoned and ami- 
able, naturally when you are dealing 
with such large numbers of people some 
mail arrives which is, to put it delicately, 
unusual. Generally, our staff members 
bite their tongues and manage as ratio- 
nal a reply as possible to what is, at 
times, reasonably irrational communica- 
tion. Sometimes, however, we can’t man- 
age even that level of response either 
because the mail arrived anonymously 
or is beneath reply. 

Following is a sampling of our “mail 
bag” of Ietters' which fall into these cate- 
gories. I share them with you, not 
because they will enlighten you about 
some weighty issues facing public radio, 
but because it will make me feel better. 
Everyone can stand an occasional dose 
of therapy. Thanks for listening. 


I enjoy listening to the Grateful Dead 
hour. I enjoy about 35 minutes of your 
Grateful Dead Hour. This means that 
I enjoy about 0.38% of your weekly 
programming, when I listen in. I’ve 
decided that you deserve some mone- 
tary support. Based upon my listening 
habits and your “membership” rates 
(0.0038 x $35), I believe you deserve 
this gift for $0.14. Your (sic) welcome. 
(Money Order for 14 cents enclosed) 


DEAR SEMI-DEAD HEaD: I can honestly 
say that your contribution attracted 
more attention than anything else in the 
mail today. But I guess that was your 
point. As you’ve probably heard during 
marathons, the Grateful Dead hour is a 
fairly expensive program. So it’s interest- 
ing to me that someone who listens only 
to that program, can listen to only slight- 
ly more than half of it. I want to assure 
you that your support has been clearly 
registered where it belongs. Next time 


Letters, 
We Get 
Letters... 


we are wrestling with difficult budget 
questions, we will have clearly in mind 
the 14 cent money order you sent to us 
in an effort to comment upon our pro- 
gramming, and we will devote the atten- 
tion to your views which your contribu- 
tion warrants. 


TO: Fundraising Effort, KSOR/ 
Jefferson Public Radio. I regularly lis- 
ten to KSOR, but don’t contribute, 
although I certainly could afford to 
contribute. I enjoy classical music, 
news in depth, etc., and believe that 
much of your programming is worth- 
while. But I love some things more ... 
truth, and the Bill of Rights—all of it. 
I cannot contribute financial support 
to any organization that is doing its 
level best to destroy the essence of that 
which is to me the most wonderful and 
important document in the world. For 
all the vaunted objectivity of much of 
your reportage, NPR has pursued its 
agenda of trying to destroy the Right 
to Bear Arms, with unrelenting bias. 
My objection has nothing to do with 
hunting, target shooting, or self-pro- 
tection, although those are worthwhile 
.. KSOR doesn’t really care whether I 
actively listen; only whether you get 
my money.... I’m hardly concerned 
about being controversial, but this let- 
ter is written anonymously so that you 
can't fix upon any individual when 
trying to explain your disappointing 
fund raising performance. Sincerely, A 
Dismayed Listener. 


1. Just for the record, I’ve excluded letters from people who are obviously mentally disturbed, 


These letters are from allegedly sane people. 
2 / GUIDETO THE ARTS / OCTOBER 1992 


ee e+ 


DEAR DISMAYED: There is also nothing in 
the Bill of Rights which says you're enti- 
tled to receive classical music, jazz or the 
other things for which you admit to regu- 
larly listening to us for. So you’re going 
to force some other listener, who may not 
be able to support us as easily, to pledge 
your share so that the programming you 
enjoy can continue. Democracy in action. 

You're wrong about our motives. We 
do care if you listen and we also care if 
you support JPR. 

You admit our programming is valu- 
able and you regularly listen. But you 
somewhat petulantly make a point of 
not contributing. Who’s harmed by that 
action? So we do a slightly longer 
marathon which is a burden to our staff 
but is no less a burden for you as a lis- 
tener. JPR doesn’t profit from your 
pledge, you do asa listener. 

While our fundraising isn’t disappoint- 
ing, let’s say you're correct, and we do fall 
short. Who loses? You, as a listener. 
Perhaps a program you really enjoy disap- 
pears for lack of financial support. If that 
happens, don’t come back to me to com- 
plain. What gocs round, comes round. 

Alternate answer: I just received in the 
mail my copy of a recently completed 
study issued by the Individual Giving 
section of the Department of Pledge 
Analysis of the Division of Philanthropic 
and Altruistic Purposes section of NPR. 
The study reports conclusively that some 
people are motivated to pledge to their 
public radio station because they saw an 
eagle fly over their car antenna at an 
angle of 43 degrees; others because a flash 
of lightening struck nearby but missed 
them and they decided they ought to give 
thanks in some appropriate fashion. The 
study reports that most listeners, howev- 
er, pledge because they like the program- 
ming and because we asked them to. 
Your letter provoked a flurry of activity 
here at JPR. After all, this is a new thing: 
reasons why somcone doesn’t pledge. No 
one has studied this yet. I mean, it could 
have something to do with eagles, light- 
ening or who knows what all. 

We are forwarding your letter to NPR 
with a special note that they should 
“ixnay the unsgay” issue in handling your 
letter. We'll let you know what we hear. 
You've certainly started something now. 


Look! I'm extremely upset with the 
way you've changed your program- 


ming. I'll not support this move 
you've made to this elitist form. I 
thought this was public radio. I do not 
agree with your interpretation. To top 
it off all the good listening is on the 
other service which Mt. Shasta can’t 
get. [Expletive Deleted] You. 


DEAR EXPLETIVE: I’m a little confused. 
You call offering one all-classical AND 
one all-popular music service elitist? 
We're offering more of what we've been 
doing all along. If we serve more people 
more of the time, that doesn’t strike me 
as elitist. When you say that “you 
thought this was public radio” and you 
don’t agree with our interpretation, I 
have to confess to being endlessly fasci- 
nated by the different definitions people 
advance as defining public radio. For 
some of our listeners, it is nothing but 
classical music. There are public radio 
stations elsewhere in the nation which 
program only in foreign languages, pre- 
sent only rock and roll or offer ceaseless- 
ly boring lectures. There is no standard 
issue here. For me, public radio is what- 
ever the people in the region to be served 
desire, are willing to pay for and is with- 
in the confines of the mission of a proper- 
ly qualified licensee for the frequency. 
Let’s get down to brass tacks and get 
past this philosophic business. What 
you're really unhappy about is that you 
can’t listen (temporarily) to some of the 
programs formerly available to you on 
R. 


We're sorry about that. We do the best 
we can for the greatest number of people 
involved. We're devoting a great deal of 
effort to bringing you the Rhythm and 
News Service (including exploring pouring 
a concrete tower foundation on a 6000- 
foot-above-sea-level mountain in the mid- 
dle of winter by helicopter) which you 
will, no thanks to your attitude, be able to 
receive within the next nine months. 

And clean up your typewriter’s 
mouth—at least when writing to JPR. 
We put all of the obscene mail at the 
very bottom of the stack of letters to be 
answered. 


As long time fans of public radio we 
were happy to make a reasonable 
pledge to your station shortly after we 
moved here last Spring, despite the 
incredible length of your fundraising 
campaign. The longest public radio 
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fundraising campaign I had ever 
known (I've lived in five other states) 
is 9 days. Now I hear you do it twice a 
year!! Get real, folks!! That's an 
incredibly poor use of air time. 
Certainly you can design an effective 
1-2 week annual campaign to bring 
in all you need for the next year. 
Everybody else does!! 


Dear EveRyBopy: Having lived in five 
states I'll bet some had a bit larger popu- 
lation than Oregon does. It costs about 
the same amount of money to runa 
radio station in Philadelphia as it does in 
Ashland. Transmitters cost the same, 
tubes, tape recorders, mailing, phone 
service, they all cost the same. Other sta- 
tions may be able to afford more frills, 
but the core essentials cost about the 
same. Counting every square inch of our 
coverage area, we serve a potential audi- 
ence of about 700,000 persons, about the 
population of a reasonably good sized 
Philadelphia suburb. Our listeners aren’t 
all compactly arrayed in one nice, neat 
suburb the way urban stations serve 
their listeners. So we have 40 transmit- 
ting devices, with separate operating 
and maintenance costs to be paid in 
order to reach our 700,000 folks. Add to 
this that many states (and Id be willing 
to bet some those you’ve lived in) pro- 
vide much more government support for 
public radio than does Oregon. The 
national average is 35% of a station’s 
budget. Jefferson Public Radio receives 
12% of its operating budget in this fash- 
ion and the figure continues to decline. 

So how do we pay these fixed costs of 
bringing you public radio? We have to 
rely more heavily upon private support 
than do most stations—which means it 
takes longer to raise the necessary funds 
from a smaller population base than is 
the case in larger areas. 

I guess it’s the price we both have to 
pay for having public radio in a beauti- 
ful, rural environment. 


I joined (pledged) the Listeners Guild 
during the Beg-athon because I sup- 
port commercial free radio. However, 
since I joined I have been assaulted 
(sic) by a never-ending barrage of ads 
for wine fairs, Gold Beach Great- 
Getaway ads; and the worse, the John 
Doan Concert ads every 10-15 min- 
utes all day. Who do you think is lis- 
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tening to KSMF? The Oregon Good- 
Ole-Boy, with an attention span lower 
than his IQ, who needs to be remind 1 
of how neat it is going to be at the 
Monster truck meet every 5 minutes? 
Please remove my name from your 
mailing list. I'll give you another 
chance next year. 


DEAR REMOVED: Boy. You really know 
how to hurt a guy- Remove your name 
from the mailing list. Didn’t you ever 
hear of the Marquess of Queensberry 
rules? That one was below the belt. Oh 
well. On to the issue. 

Last year our presentation of wine 
tastings, concerts and similar activities 
under the auspices of the Listeners 
Guild, provided about $15,000 in sup- 
port of general broadcast operating 
expenses. That money equals several 
days of marathoning that we don’t have 
to do. 

Studies reveal that the average radio 
listener listeners about 482.6 minutes 
weekly, spread over 2.28 days of the 
week. Your letter provoked immediate 
consternation among our staff. We began 
a meeting and decided to conduct our 
own study and, you know what, public 
radio listeners are different. They listen 
from sign on to sign off every day - no 
breaks. So it would be enough to make 
these announcements just once about 
artists and other nice folks who have 
agreed to appear on our behalf just to 
help support public radio for listeners 
like you. We goofed. We thought we had 
to announce them more than once and, 
in the process, lighten the marathon bur- 
den on all of our listeners. 


Dear God-I-Hate-Morning Director, 
Congratulations! on Monday, July 27, 
KSBA signed on the air on time! Oh 
yes, there was one small problem. The 
sign-on announcement was followed 
by almost five minutes of silence.... 
Suggestion: Try sixth-graders for the 
morning shift.... P.S. I heard a couple 
of days ago that you mentioned you'd 
like to communicate. That’s easy. Do 
what all my friends do: Put a classified 
ad (personals) in The World newspa- 
pers.z 


DEAR YOUR-LETTERS-DON’T-HELP-My- 
MORNING-EITHER: This is your fourth let- 
ter to us about tardy KSBA sign ons. 


You're unhappy that you haven't had a 
reply. Try giving us an address and not 
using an assumed name. As to the sign 
on issuc, since you’re not a Listeners 
Guild member you probably wouldn’t 
have seen the column I wrote in the 
August Guide which reported this prob- 
lem. I'd reprint the information here but 
you wouldn’t receive that message either 
since you don’t receive the Guide. Suffice 
to say, for our other readers, the problem 
involves new automation equipment 
and has marginally improved. We’re 
making progress and will have the prob- 
lem cured by the time this Guide 
appears. P.S. As for your suggestion that 
we should communicate by placing a 
classified ad in the personals section of a 
newspapcr, I guess I’m a traditionalist— 
I'll answer mail which provides a name 
and address. But that’s as far as I go. 
They say it costs about $7.50 for any 
business to reply to the average letter it 
reccives. But that’s still cheaper than 
buying personal ads. So we'll stick to the 
U.S. mail, thank you. 


Unanswered mail hangs around my 
neck like a millstone. I feel so much bet- 
ter getting these letters off my desk. 

Actually, lest you think that all of our 
mail is like the above, most of our mail, 
just like most of our listeners, are very 
thoughtful, reasonable people. I can’t end 
this column on so “down” a note. The 
following letter arrived recently—and it’s 
worth all of the mail like the above. 


Iam not employed but your station 
means so much to me that I want to 
support your fundraising drive. Iam 
only able to enclose $1 (as I am living 
with relatives while I train for a job) but 
I do want to help. Perhaps in 1993 I will 
be able to be a full member as I was for 
many years in other states. Good Luck! 


DEAR Goop Luck! Thanks for making 
my day! 


Ronald Kramer 
Director of 
Broadcasting 
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Fourth Annual 


JAZZ 


JUBILEE 


RETURNS TO 


MEDFORD 


October 9-11, 1992 


Igor’s Jazz Cowboys 


Wi. an all-star line up of ten of America’s most popular tradi- 
tional jazz bands, the fourth annual Medford Jazz Jubilee returns to the Rogue Valley 


October 9-11 at four venues in Medford. 


According to Jubilee President Patti Bills, this year’s band line up is the strongest 


ever and 6,000 people are expected to attend. 


Performing at the Medford Jazz Jubilee this year will be: 


uw Igor’s Jazz Cowboys (Tempe, 
Arizona) One of America’s most pop- 
ular jazz festival bands, Igor Glenn 
and his high energy band play tradi- 
tional jazz combined with the cowboy 
flavor of western swing. 


@ Sally King and the Jazzabouts 
(Seattle, Washington) A traditional 
Northwest favorite, the Jazzabouts 
perform blues, standards and 
Dixieland favorites from the ’20s 
through ‘40s swing. 


@ Mardi Gras Jazz Band (Sacramento, 
California) Combining Chicago Style 
Jazz with a big-band sound, this 
group of musical pros combines 
humor with jazz to please even tradi- 
tional diehards. 


@ Monarch Jazz Band (Los Angeles, 
California) Trumpet powerhouse and 
band leader Lance Buller has played 
with the best of them (Beach Boys, Dave 
Grusin, Henry Mancini). Now he fronts 
a fabulous jazz band that combines 
journied jazzmen and young proteges. 


4 
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w River City Stomperz (Sacramento, 


California) Led by Stan Mark, the 
River City Stomperz was a standout at 
Medford’s ‘91 Jubilee. They’re back to 
play “Big Band Dixie,” a full-sound- 
ing, brand of Jazz harking back to the 
era of the Bob Crosby Bobcats. 

Ted Shafer’s Jelly Roll Jazz Band 
(Suisun City, California) This two-cor- 
net jazz band plays the hot 1923 jazz 
style of King Oliver’s Creole Jazz Band. 
They’ ve been a jazz favorite since 1959. 


South Market Street Jazz Band (San 
Diego, California) This group of San 
Diegans combines precise musician- 
ship with playful entertainment per- 
forming everything from traditional to _ 
contemporary. 


Stumptown Jazz (Portland, Oregon) 
Stumptown remains the premier 
Oregon Jazz band and was a favorite 
with the Medford audience last year. 
Jay Fleming, is the classic “Red Hot 
Mama,” reminiscent of Sophie Tucker 
in her glory years. 


gw Summit Ridge Jazz Band (Lakewood, 
Colorado) With three Woody Herman 
Alumni in the band, this dynamic 
group plays everything from jazz to 
swing to ballads. They don’t recreate 
styles from the past, they create their 
own. 

mw Big Tiny Little’s Jazz Band (Reno, 
Nevada) Big Tiny is neither tiny nor lit- 
tle. He’s one of the finest and most pop- 
ular Dixeland Jazz pianists in America. 

m Larry Bernard’s Jazz Misfits 
(Medford, Oregon) Larry, a founder of 
the Medford Jazz Jubilee, heads up the 
hottest jazz band in Southern Oregon. 
His group has played throughout the 
region and is the only band to have 
played at the festival for all four years 
of the event's existence. 

gm The Swing Kings (Medford, Oregon) 
If you like Big Band sound, you'll love 
the Swing Kings. 


Summit Ridge Jazz Band 


Band performances begin on Friday 
afternoon, October 9th, and continue 
through Sunday, October 11th, at the fol- 
lowing Medford locations: The Medford 
Red Lion, Nendells Motor Inn, KOBI’s 
Studio C, and the Craterian Theatre. 

In addition to more than 40 hours of 
great music, numerous special events 
will be featured during this year’s festi- 
val. During festival week, a series of 
high school concerts by the River City 
Stomperz will introduce Medford area 
students to the art of Dixieland music. 
On Saturday, October 10th, the Medford 
Moose Lodge #178 will again host their 
popular Pancake Breakfast. Other special 
events include a Flapper Contest, two 
Sunday Gospel Concerts, and two grand 
finales featuring five bands each. Jubilee 
tickets are now on sale. Three-day, all 
event tickets are $35 at the door, $30 in 
advance. Saturday only tickets are $20 
per person. A Friday or Sunday only 
ticket is $15. 

Jubilee tickets may be purchased at 
the Jubilee Headquarters office in the 
Medford Center or at all Jackson County 
Federal Bank branch offices. 

You can also order tickets by mail by 
writing to: Medford Jazz Jubilee, 130 E. 
Main, Suite 201, Medford, OR 97501. For 
further information call (503) 770-6972 or 
(503) 779-4847. 
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Celebrating 
Milestones at the 


Schneider 


MUSEUM OF ART 


By Joyce Epstein 


WE tone in a museum’s life might 
LVLbe compared to tracking an infant’s 
growth, carefully noting, so often plea- 
surably, each special step in its develop- 
ment. Thus the Schneider Museum of Art 
celebrates its sixth birthday recognizing 
several significant achievements: the suc- 
cessful conclusion of its $50,000 matching 
endowment drive and its acquisition of 
four important art works donated by 
Dana and Robert Johnson of Ashland: 
two Nathan Oliveira lithographs, a draw- 
ing by Arthur B. Davies and a lithograph 
by Jose Luis Cuevas. 

The recent acquisitions are included 
in the current exhibition, Selections from 
the Permanent Collection, on view through 
October 16, 1992. Another step in the 
Museum’s growth is featured in several 
art works on loan to the Museum for 
possible acquisition (see below). These 
include The Bride, an intaglio print by 
John Paul Jones in the entry gallery, and 
a small group of rare Roman and 
Carthaginian antiquities displayed in 
cases in the main gallery. 

As many in the Rogue Valley are 
aware, the Museum exhibits a portion of 
its permanent collection every year. At 
times this may form part of a larger exhi- 
bition as in last year’s well-received Waldo 
Peirce and the Hemingway Connection; or 
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Herbert Jepson, Study with Lebrun., conti 


crayon & ink drawing. Gift of Sylvan 
Simone. 


several works may fit appropriately into a 
particular period or general theme as in 
Prints and Drawings from the Era of Mozart, 
also exhibited last year. 

The current exhibition includes Fritz 
Scholder’s portrait, Mystery Man #1; a 
suite of three lithographs from Le Voyage 
au Japon by Bernard Buffet; a small 
George Inness landscape; from David 
Alfaro Siqueiros’ Mexican Suite, a selec- 


tion of five lithographs, and a portion of 
the Museum's collection of Native 
American crafts from the Northwest. 

Other works encompass paintings 
and prints by James McGarrell, Eugene 
Bennett, William McLarty, Keith 
Johnson, Thom O’Connor, Alexander 
Calder, Misch Kohn, Herbert Jepson and 
Charles Heaney, and five prints on loan 
from the Oregon Shakespeare Festival: a 
suite of four from Hogarth’s A Rake’s 
Progress, and a large Canaletto from the 
Marjorie Bailey Collection, titled St. 
Mark’s Square. 

The exhibition makes it clear that 
acquisitions are the lifeblood of a muse- 
um, responsible for its growth, nurturing 
its spirit, enriching its community. 
However, museum collections, like chil- 
dren, do not spring forth eternal. They 
are built on the foundation of dedicated 
individuals or groups, donors whose 
generosity is evidenced by their devo- 
tion and belicf in the fine arts as suste- 
nance for its society. 

The Schneider Museum of Art is a 
regional fine arts museum and a compo- 
nent of Southern Oregon State College. 
Its mandate is to serve “as a resource of 
the visual arts, maintaining a permanent 
art collection, and presenting exhibitions 
and programs for the educational and 
cultural enrichment of both a general 
public and academic audience.” Its 
director, Greer Markle, in setting the 
exhibition schedule, attempts to achieve 
a balance of styles, periods, cultures and 
media. 

While the variety and richness of the 
changing exhibitions and educational 
programs presented in its short six years 
of life have earned high marks for the 
Museum, and have greatly, if temporari- 
ly in each instance, enriched the artistic 
life of our area, in the long run it is the 
permanent collection of the Schneider 
Museum that will truly add to the cul- 
tural growth of our regional community. 

It is to this end—the expansion of the 
permanent collection—and visions of the 
original plan to enlarge the museum 
complex—that the board of the Friends 


Bernard Buffet, Le Voyage au Japon: 
“Japonaise de trois-quatre,” lithograph. 
Gift of Ted Suzuki. 


of the Museum has shifted its energies. 

But how does a Museum grow? 
Formulas like watering and feeding a 
garden may be apt metaphors for human 
growth, but for museums, growth is like 
an adventure, a pursuit, a commitment, 
and for some, a learning process. Since 
funds raised by public events, member- 
ship dues or college funds may never be 
used for acquisitions, it is only through 
donor gifts, bequests and purchases that 
objects may be acquired. 

For the Schneider Museum, generous 
benefactors continue to enable it to 
obtain either by gift or purchase impor- 
tant works for its growing permanent 
collection. 

Recently, several collections of Roman 
and Carthaginian antiquities, some dat- 
ing back to the 2nd century B.C., 
presently held privately in Southern 
Oregon, have come to the attention of 
the Museum. The small group displayed 
in the present exhibit was selected out of 
hundreds in the combined private collec- 
tions. Together with Director Markle, the 
Acquisition Committee of the Friends of 
the Museum finds that these collections 
not only are consistent with the collec- 
tion goals of the Museum and the col- 
lege’s educational mandate, but are so 
unusual that they present a unique 
opportunity and should be given prefer- 
ential consideration. 
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Bernard B Buffet, Le Voyage au ep! “Le Petit Temple Heian-Kyoto,” lithograph. Gift of 


Ted Suzuki. 


Pacific Northwest Indian, Ceremonial 
Headdress: Frog Hat, cedar, cowrie, fabric, 
color, Gift of Marton Ady Estate. 
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The Schneider Museum is now look- 
ing for benefactors that would enable the 
Museum to obtain these collections for 
its own permanent collection. 

As the Museum enters its seventh 
year, presenting a balanced slate of exhi- 
bitions and special projects which range 
from historical perspectives of art to pro- 
gressive contemporary art, it continues 
to expand its diverse programming, art 
education, long range goals, and com- 
munity involvement. It also hopes to 
challenge the expectations of its audi- 
ence and increase the number of partici- 
pants in museum activities. 

As youth edges into maturity, so the 
dreams and visions of what it could 
become enlarge with the energy and 
ingenuity to carry it forward. The 
Schneider Museum of Art invites the cre- 
ative spirit of the Rogue Valley commu- 
nity and the entire Southern 
Oregon/Northern California region to 
assist itin that process. 

For more information, call the 
Museum at (503)552-6245. 

The Schneider Museum of Art is 
located on the campus of Southern 
Oregon State College, Ashland. Museum 
hours: aac! to Friday, 11-Spm; 
Saturday, 1-Spm. 


Joyce Epstein is a free-lance writer living 
in Ashland, 


Still Life, monoprint, Mary Dole, Oregon Printmakers’ Studio 


Oregon Printmaker’s Studio/ Irkutsk Printmakers Co-operative: 


Friendship Through Art 


By Nancy Jo Mullen 


As I begin to write about the Irkutsk 
Printmakers’ Co-operative, memories of 
another life (graduate school) return 
haphazardly. I remember the first 
glimpse I had of these diverse artists’ 
work—how the prints came bundled ina 
sort of coarse paper pallet—cloth cords 
complete with markings I could not deci- 
pher. These cloth wrapped bundles were 
an inauspicious beginning for a long- 
term relationship with artists I may 
never meet. These Soviet artists whom I 
have come to know by their work main- 
tain a vigil at the edge of my conscious- 
ness. I will never forget them. 

The Irkutsk Printmakers’ Co-opera- 
tive, like the contemporary Soviet artists 
of Tovarishchestvo featured in What is 
Not Forbidden is Allowed, the Rogue 
Gallery exhibit last month began as a 
group of committed though “unofficial 
artists” from Siberia. As a result of the 
Eugene Sister City Program and the 
recognition these printmakers received 
as co-exhibitors with Oregon 
Printmakers’ Studio in the United States, 
these artists finally received official 
recognition from the Soviet government 
in the waning days of its rule. 

Seeing their work for the first time 


gave me an odd feeling. Some of the 
images were strangely evocative. The 
landscapes captured a quality of light 
and space more common in Nineteenth 
Century prints. There were small wood 
engravings of cathedrals and large satiri- 
cal lithographs of Irkutsk nightlife, etch- 
ings—quiet images, striking images, the 
contour of another culture with a differ- 
ent structure offering a previously 
unimagined dialog. 

A woman in charge of athletic groups 
and cultural clubs had come on behalf of 
the citizens of Irkutsk to meet with the 
city fathers of Eugene. Her contact with 
Oregon Printmakers’ Studio and the 
University of Oregon began our fateful 
exchange. 

“Could I have them please? ...yes? 
But not to keep?” 

“Yes,” I replied slowly, “I could have 
them.” In the closing days of November, 
1988, when this young woman and I met, 
I held a graduate teaching fellowship at 
University of Oregon as director of 
Gallery 141. This facility had a mission to 
exhibit student and faculty work for the 
School of Architecture and Allied Arts. 
The schedule was grueling—every week 
of every term a new exhibit, every week 
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Untitled, etching with drypoint and engraving, Kirstin Rorke, Oregon Printmakers’ Studio 


an opening, every weekend walls were 
patched and a new exhibit went up. 
Students and faculty competed for the 
slots and there was rarely an opening. 

The day I committed to accepting the 
prints, an unanticipated opening had 
occurred in Gallery 141’s schedule. The 
Irkutsk Printmakers’ works were first 
viewed in an end-of-term exhibit, 
December 2-14, 1988 at Gallery 141. The 
Board of Visitors for the School of 
Architecture met in Gallery 141 while 
the Siberian work was on display. 
Fortunately for these as yet unknown 
artists, several guests including a 
Portland gallery owner and a representa- 
tive of the Portland press core became 
enthusiastic enough to offer help in plac- 
ing these artists’ works. 

In Eugene, the citizenry was generally 
excited about the activities of its Sister 
City Committee. Several University of 
Oregon staff members and professors 
were actively encouraging interaction on 
a number of fronts. These prints, which 
seemed to have arrived as an after 
thought, came to figure prominently in 
future Sister City exchanges. 

As Eugene and Irkutsk became 
acquainted through their respective 
committees and their local newspapers, 
The Oregon Printmakers’ Studio in 
Eugene began to correspond with the 
Irkutsk Printmakers’ Co-operative. 
Communication was often difficult and 
halting. Letters commonly required a 
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wait of up to six months for transit and 
answer, Early in 1990 an enthusiastic 
Siberian artist arrived without cash in 
New York city claiming that “Eugene is 
sponsoring me to visit because I am 
artist from Irkutsk!” Fortunately for this 
independent Soviet pioneer, several 
sponsors were found. Local travel agents 
underwrote his trip to Eugene and a 
local gallery exhibited his work in hopes 
that interested art lovers in Eugene 
would purchase enough work to secure 
his passage home. In fact the Sister City 
Program in Eugene paid the remaining 
bills when this free wheeling “artist- 
diplomat” returned to Irkutsk. 

Although the Oregon Printmakers’ 
Studio hoped that an official exchange of 
artist/printmakers would eventually be 
accomplished, the surprise visit of the 
afore mentioned artist served as a warn- 
ing. Future correspondence must be 
worded precisely. Translations of Russian 
letters must be carefully undertaken. 

Eugene Sister City supporters, Kate and 
George Gessert were instrumental in hav- 
ing the Oregon Printmakers’ correspon- 
dence translated. After the initial contacts 
were established, Alexander Muravyev 
became spokesperson for the Irkutsk 
Printmakers’ Co-operative. Lauren 
Sauvage represented the Oregon Print- 
makers in all its official correspondence. 

After the hectic initial exhibit of prints 
at Gallery 141 at the close of 1988, the 
Oregon Printmakers sent a portfolio of 


Astral King, etching, Valerie Ivanovich Moshkin, Irkutsk Printmakers’ Co-op 


their members’ prints to the Sovict 
Union. Several local Soviet museums cir- 
culated the Americans’ prints with 
accompanying examples of the Soviet 
work. For the Soviet artists, this was a 
momentous occasion. Until this 
exchange exhibit, they had not officially 
exhibited inside their own country. 

The pattern of joint exhibits continued 
in the United States when the Oregon 
Printmakers’ Studio arranged several 
venues during 1990. Chetwynd- 
Stapleton Gallery in Portland, San 
Francisco Printmakers’ Gallery, and the 
Jacobs Gallery, Hult Center, Eugene, 
Oregon featured the collective work of 
these studios. By 1991, Russian venues 
for the American artists had included: 
Siberian Museum of Irkutsk, St. 
Petersburg Art Museum, and the 
Museum of Fine Arts, Moscow. 

Letters included personal compelling 
views of artists’ lives. For the Soviet 
artists, artistic output was limited by 
political considerations and a worsening 
economic climate. Printing paper was in 
short supply—“could the American 
artists send some?” We wondered what 
would happen if we tried to send paper 
through the mail. Could we be sure it 
would reach our artist friends? 

In the summer of 1990, Denis Keogh, 
an Oregon Printmaker’s Studio member 
with Russian language skills carried a 
portfolio of new works from the Oregon 
Printmakers’ Studio to Irkutsk. Denis 


had lived in Alaska, knew Russian, and 
became our visiting artist representative 
with the Irkutsk printmakers. Our first 
official studio exchange was underway. 
Denis transported paper donated by 
Daniel Smith, Inc., Seattle. The Siberian 
artists had decided that even if they had 
to pay high duties (more than 100% was 
likely) they would do it. After all, “there 
is not paper to buy.” 

A picture of adversity, difficulties, 
daily hardship beneath the governmen- 
tally superimposed framework of the 
Soviet co-op gradually emerged equip- 
ment was old and temperamental. 
However, the prints kept coming. And 
Denis’ return brought anecdotal evi- 
dence of personal fortitude in the face of 
incredible uncertainties. Devilish satiric 
humor and determined will would keep 
our exchange vital and growing. 
Alexandar and Denis had done mono- 
prints of each other—funny ones and 
brooding ones. They really valued their 
time together. Denis returned to Eugene 
determined to help an Irkutsk artist 
come to Oregon. From Alexandar: 

We were very pleased to get your invi- 

tation to do a theme exhibit which 

could travel between cities. In addition 

to the themes you listed, we would also 

like to add the protection of nature. We 

think that such an exhibit on the pro- 
tection of nature would be successful 

in our cities. 

Continued on page 40 
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‘Rogue Valley Symphorty Launches 


Season of Passion 


The Rogue Valley Symphony’s 
upcoming season abounds with superla- 
tives: the North American premiere of a 
“hauntingly beautiful” new horn concer- 
to, played by its virtuoso composer him- 
self; a pair of guest artists sharing the 
spotlight in the rarely performed Brahms 
Double Concerto for Violin and Orchestra; a 
student of Vladimir Horowitz playing 
one of Mozart's greatest piano concertos; 
the first-ever American winner of the 
Tchaikovsky Competition in Moscow 
closing the season with Lalo’s incredibly 
beautiful Symphonie Espagnole for Violin 
and Orchestra. 

Then there’s the orchestra itself—get- 
ting better and better with each year that 
goes by. “This is a marvelous orchestra to 
work with,” says Conductor Arthur 
Shaw. “They’ve come so far, and they 
keep right on growing. It’s a thrill to 
know that each year we can play more 
demanding music. For instance, I’ve been 
wanting to do Becthoven’s “Pastoral” 
Symphony for years. We're ready now, 
so it’s on the program this season.” 

With the freedom of choice made pos- 
sible by the orchestra’s maturity, Shaw 
has chosen a season of extraordinar 
passion and fantasy. Whether it be quiet 
or tumultuous, happy or tragic, realistic 
or fantastic, all of the music shares the 
element of passion, created by com- 
posers who knew whereof they spoke. 
“Colorful” is a mild word indeed for 
these concerts! Here are some highlights 
to anticipate. 


OCTOBER 17-18: 


Dean Kramer plays Mozart 


Pianist Dean Kramer opens the sea- 
son on October 17 playing the Piano 
Concerto in c-minor (K. 491) by Mozart. 
Wnitten when his life was sweet with 
jubilation, the concerto is one of this 
cheerfully flamboyant composer's rare 
and surprising forays into the wilderness 
of tragedy. 

In a way most unusual for him, the 
very handwriting of Mozart’s manu- 
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script shows agitation and struggle, both 
reflected in the music. Tutti orchestra- 
tion, far beyond what is conventional for 
the concerto form, soars to towering 
majesty, then intertwines with the heart- 
breaking melodies of the soloist’s lines: a 
tour de force that is universally recog- 
nized as one of the greatest works ever 
written for piano. 

Well-known for his Mozart interpreta- 
tions, Kramer studied with Vladimir 
Horowitz and routinely receives rave 
reviews. The Washington Post praises him 
for playing with “everything the work 
needs: balance of voices, wonderfully con- 
trolled dynamics, a flawless cantabile 
line,” and the Malta Sunday Times speaks 
of his “electric rapport” with the audience. 

The major orchestral work on the pro- 
gram is Anton Dvorak’s Symphony No. 9, 
the “New World.” The daring ‘Father of 
Czech Music” wrote this symphony dur- 
ing a trip to the United States at the 
height of the Industrial Revolution. The 
unique energy and sometimes frenzied 
pace of American life made an indelible 
impression, which he immediately trans- 
lated to music. So accurate were his per- 
ceptions of what makes America tick that 
the symphony’s largo theme has long 
since been absorbed into the fabric of our 
folklore as the spiritual, “Going Home.” 


NOVEMBER 12, 13, 15: 
Orchestra Showcase 


Always one of the season’s most pop- 
ular programs, the Orchestra Showcase 
this year pulls out all the orchestral 
stops, opening with the Overture to “The 
Consecration of the House” by Beethoven. 
The year was 1822 and the “house” was 
the newly remodeled Theater in der 
Josefstadt, which stands in the center of 
Vienna where it is still in daily use. The 
music was a tribute to Handel, whom 
Beethoven greatly admired. Brief and 
Handelian as it is, the overture’s massive 
harmonic blocks and incisive climax bear 
the clear stamp of Beethoven’s style. 

Leaping forward into this century, the 


Showcase moves on to Maurice Ravel 
and his Rapsodie Espagnole—a total change 
in mood and place, as well as time. Son of 
a Basque mother, Ravel grew up on the 
French side of the Pyrenees but never lost 
his childhood fascination with all things 
Spanish. As a superb technician blessed 
with vivid imagination and a taste for 
lush, impressionistic sound, he was a 
master of orchestral color. In turn deli- 
cate, kaleidoscopic, and glittering, the 
rhapsody evokes the romance of Spain in 
a blaze of color. 

For its finale, the Showcase turns to 
yet another culture with the immensely 
popular Symphony No. 2 by Sergei 
Rachmaninoff. The music twists and 
turns, lively and somber, gentle and exu- 
berant, at times whispering and at times 
tempestuous—a study in contrasts that 
is Russian to its very core. 


JANUARY 28, 29, 30: 
Brahms and Beethoven 


January brings three giant B’s to the 
concert stage with an overture by Bizet 
plus major works by Beethoven and 
Brahms, one an old friend, the other 
rarely performed. 

The old friend is Beethoven's familiar 
Symphony No. 6, the “Pastoral.” One of 
the most descriptive pieces of music ever 
written, the Pastoral tells of a simple walk 
in the country—the sights, the sounds, 
the sudden thunderstorm—everyday 
material tuned to memorable heights of 
drama by a man who drew heavily on his 
beloved countryside for inspiration. 

The new friend is Brahms’ final 
orchestral work, the innovative Double 
Concerto for Violin and Cello. Rarely per- 
formed because it requires two solo 
artists, the music is grave and beautiful, 
touched with inner exaltation. 

As he grew older, Brahms found it 
surpassingly difficult to maintain simple, 
warm personal relationships. He wrote 
the concerto in order to reconcile a 
painful rift in his lifelong friendship with 
the Hungarian violinist Joseph Joachim. 
Asking for approval, Brahms wrote to 
Joachim, “I have been unable to resist 
the ideas that have been occurring to me 
for a concerto for violin and cello...Please 
send mea line... I will not say out loud 
and in detail what I hope in secret.” 
Joachim responded with cordial enthusi- 
asm, and the rest is history. 

Ilkka Talvi, concertmaster, and 
Raymond Davis, cello, come from the 
Seattle Symphony to share the spotlight. 
They are “well matched,” said the Seattle 


Times of their performance last spring, 
praising especially their “sweet sound 
and unified approach to the music.” 


FEBRUARY 25, 26, 27: 
Horn Concerto premiers 


February brings a major musical 
event—the North American premiere of 
Eugene Coghill’s Horn Concerto, per- 
formed by the composer himself. After 
its 1990 premiere in Mexico, critics gave 
high praise: “An important and beautiful 
addition to the French horn repertory... 
Clear-cut, although sometimes surpris- 
ing chord progressions and lyrical 
melodic lines ... It affords the horn 
soloist an opportunity to display almost 
every conceivable use of this noble 
instrument ... I liked it instantly.” 

Coghill, who plays with the Orquesta 
Filarmonica de Jalisco in Guadalajara, is 
not only a virtuoso performer and com- 
poser, but also an outstanding golfer 
who played on the PGA circuit. “He’s an 
absolute delight who tells wonderful sto- 
ries, a many-sided man, a superb horn 
player and wonderful to work with,” 
says Shaw, who met him when he con- 
ducted a program of North American 
music in Guadalajara last May. 

On the same program are Haydn’s 
final symphony, the “London’”—a huge 
crowd-pleaser at its premiere in 1795— 
and the popular Firebird Suite, which in 
1911 thrust the controversial Stravinsky 
overnight into the front ranks of contem- 
porary composers. Since the original 
score called for a great many extra play- 
ers, Stravinsky himself reorchestrated 
the suite for conventional orchestra in 
1919. It is this version Shaw will present. 


MAY 4, 2: 
Fodor plays Lalo 


Virtuoso flair and flashing eloquence 
celebrate the end of the season with the 
international artist Eugene Fodor play- 
ing Lalo’s Symphonie Espagnole. This 
amazing violinist and equally amazing 
composer are well matched. Ever fasci- 
nated by the exotic, Lalo loved the string 
instruments particularly and excelled in 
creating orchestrations designed to bring 
out their richest and most subtle tones. 
Fodor, who catapulted to fame when he 
won the highest award given at the 1974 
International Tchaikovsky Competition 
in Moscow, is exactly the right soloist to 
make the most of Lalo’s score. “Fodor 
interpreted Lalo’s Symphonie Espagnole 


Continued on page 40 
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By Carolyn Myers 


In this year of the quincentennial of 
Columbus, five hundred years of contact 
between EuroAmerican and Native 
American cultures are being acknowl- 
edged and re-examined. The Native 
American Artists in the Schools program 
provides teachers and students the 
opportunity to meet contemporary 
Indian artists, and to explore a more bal- 
anced view of a history we all share. 

Last spring, as part of a new program 
created by the Arts Council of Southern 
Oregon and the American Indian 
Cultural Center, Robert Owens present- 
ed poetry, traditional songs and drum- 
ming, Dawn Linwood gave a beadwork 
demonstration and Juliana Marez talked 
about Indian history. These three Native 
Americans were introducing their arts 
and culture and a draft of a local history 
to students in pilot sites in Jackson and 
Josephine counties. 

To develop the Native American Artists 
in the Schools program, the Arts Council 
and the American Indian Cultural Center 
invited Indian artists from throughout 
Southern Oregon to a day-long gathering 
to share experiences and ideas about leam- 
ing and teaching traditional arts and cul- 
tural values. A few of these Native people 
had grown up in Oregon on the Klamath 
Reservation or in small coastal communi- 
ties. More had moved to the area for the 
same variety of reasons that bring anyone 
else here. As AICC representative George 
Fence put it, “People have come here for 
religious reasons, for educational purpos- 
es, for a job, maybe they just like the way 
the mountains stand close together. In 
addition, here or there are what Indian 
people might consider to be power places 
or power spots.” 

Representing widespread tribal affili- 
ations, and ranging in cultural identity 
from a man who only in adulthood had 
begun to explore his ancestral connec- 
tions, to a woman who had been raised 
and was raising her children and grand- 
children in as traditional a manner as 
possible, these artists were representa- 
tive of the 38,000 Native Americans liv- 
ing in Oregon today. 
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‘Artists who work in traditional 
Indian metaphors as well as contempo- 
rary adaptations of ancient traditions 
help students gain a new perspective of 
American history in which Native 
American cultures are recognized, vali- 
dated and integrated across the curricu- 
lum,” Friendly said. The Arts Council 
has a roster of artists whose presenta- 
tions include storytelling and poetry, 
drumming and songs, dance, beadwork, 
fry bread, corn husk dolls, basketry, 
arrowhead chipping and general Indian 
cultures and history. 

Schools may schedule a single 45 
minute, one-hour presentation ($50), a 
one-day series of four presentations 
($125) or a one-week residency ($550). 
Interested teachers and parents are invit- 
ed to call the Arts Council of Southern 
Oregon at 779-2820 for more information 
or to schedule a presentation. 

To make these presentations more easily 
integrated into the curriculum and in 
response to requests from teachers, the Arts 
Counal and AICC researched curriculum 
models and developed a packet teachers 
may use alone or in conjunction with the 
Native American Artists in the Schools pro- 
gram. This program was developed with 
funding from the Oregon Arts Commission, 
US West Foundation, the Rogue Valley 
Civic Index Project and a SORD grant from 
the Jackson Education Service District. 

At the gathering of artists to share 
visions and concerns for accurate and 
appropriate teaching, the theme of people’s 
relation to nature emerged as a critical les- 
son to be shared with today’s young peo- 
ple. Native Amcrican cultural values, reli- 
gions, economies, art, music, recreation 
and rituals and ceremonies have always 
revolved around awareness and respect for 
the natural world. These models for living 
in harmony may be, as George Fence says 
“the model upon which our existence 
depends. We see ceremony, crafts and 
skills, hunting and fishing knowledge, 
native plant resources, and ceremonies of 
thanksgiving being articulated anew. Yet 
this is only a reworking of knowledge lost 


to most contemporary people. S 


The Roseburg Folklore Sociecy Presents 
Ics 1992-93 Folk Concert Series 


By Joc Ross 


In Roseburg, folk music concerts are heightening awareness of traditional grass 
roots and broadening our sense of community kinship. The Roseburg Folklore 
Society announces its 1992-93 Folk Music Concert Series. Concerts (unless oth- 
erwise noted) are held at the Umpqua Valley Art Center, 1624 West Harvard 
Ave., Roseburg. Admission at the door is $6 (with a $1 discount for RFS mem- 


bers). For more information, call (503) 672-2532 or 673-9759. 


Chuck Pyle 
SOUTHWESTERN ACOUSTIC MUSIC 
Friday, October 9 — 8:00pm 

This concert will feature one of the 
best new folk musicians on today’s pro- 
fessional touring circuit. Chuck Pyle’s 
debut album, “Step By Step,” has been 
receiving rave reviews and much airplay 
throughout the nation. Pyle presents 
original material, accompanied by profi- 
cient and tasteful guitar-playing. 


Bob Bovee / Gail Heil 
CONCERT AND BARN DANCE 
Sutherlin Grange Hall 
Sunday, October 25 — 5-9pm 


Do you like concerts? Potlucks? 
Dances? On Sunday, October 25, the RFS 
will present all three-in-one at the 
Sutherlin Grange Hall, 851 S. Comstock 
Rd., Sutherlin. 

Featured guests will be Minnesotans 
Bob Bovee and Gail Heil, who perform 
their varied repertoire of American tradi- 
tional music with spirit and intensity. At 
the 5pm concert, you'll hear cowboy 
songs, blues, ragtime, ballads, sentimen- 
tal duets, Tin Pan Alley compositions, 
novelty songs and yodeling. At 6pm, join 
them for a potluck dinner. At 7pm, we'll 
have some barn dance instruction, fol- 
lowed by the old-time dance at 7:30pm. 


Patrick Ball 
CELTIC HARP AND FOLK TALES 
Thursday, December 3 — 7:30pm 


Patrick Ball is one of the premier 
Celtic harp players in the world today 
with six albums, and an acclaimed story- 
teller in the Celtic tradition. 

Patrick Ball is a “rare artist.” He plays 
the ancient, legendary, brass-strung Irish 
harp. He tells the marvelous old tales of 
wit and enchantment. He perpetuates 
two of the richest traditions of Celtic cul- 


ture and blends them to create a “warm 
and magical performance.” 


Utah Phillips 
AMERICAN MUSIC LEGEND 
Wednesday, January 13, 1993 — 7:30pm 


Folksinger and master storyteller 
Utah Phillips says that being a storyteller 
is no big deal. “Everybody tells a story. 
Everybody is a story. Hopefully, when 
we get to the end, it will have been well 
told.” Phillips’ folksy yarns and razor- 
sharp political barbs have made him a 
legend. Also, his repertoire of entertain- 
ing songs tells the common people who 
didn’t get written about in history books. 
He sings about miners, loggers, railroad 
men, cowboys, and union organizers. 
Phillips also talks about politics, always 
with an ample amount of humor. 


Robert Burns Night 
FOR THE SCOTS 
Saturday, January 30, 1993 - 4pm & 8pm 


No guess could tell what instrument appear'd, 

But all the soul of Music’s self was heard; 

Harmonious concert rung in every part, 

While simple melody pour’d moving on the 
heart. 


When Robert Burns wrote these 
words, he probably never would have 
guessed that his creativity and genius 
would continue to be celebrated on a 
world-wide scale over two hundred 
years hence. This evening that celebrates 
the genius, talent and humanity of 
Scotland’s National Bard is co-sponsored 
by the Roseburg Folklore Society and 
Scottish Society of Douglas County. 

Entertainment will include Scottish 
bagpiping and drumming, music, danc- 
ing, and poetry-reading. A $7 admission 
will be charged, and ticket pre-purchase 
is highly advised. 

Continued on page 29 
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Speaking of Words 


by Wen Smith 


Hanging Loose 
One More Time 


In the August issue of the Guide I 
ladled up some stew about adverbs used 
a capella, without their -ly tails. It’s a ques- 
tion of whether we “travel light” or “trav- 
el lightly.” 

As usual, my ladle didn’t go all the 
way to the bottom of the cauldron. 
There’s more to be said about such 
adverbs, and I’d better say some of it 
quick. 

One hangup for most of us is that we 
think words are like hammers and saws, 
each designed to do just one job. But 
words aren't like that. Some of them can 
fell trees in one place and pound nails in 
another. In this respect, words are more 
like people than like tools. 

To put that in a different way, what 
acts like an adverb in one spot may act 
like an adjective in another. If I “move 
fast,” fast is an adverb, but if I “stand 
fast,” it’s an adjective. And the word has 
more than one meaning. “Move fast” 
means rapidly. “Stand fast” means firm, 
unyielding, fixed. 

Clearly, since fast doesn’t change in 
form, the difference is its environment. 
Move reports some action, but stand 
reports a status—let'’s call it the difference 
between active and static. 

Active verbs tell us what things do, but 
static ones tell us what things are. In our 
context, stand is static, because it really 
means the same as am, is, or are. When | 
stand firm, I am firm. 

That family of static verbs has a pretty 
big tree, all springing from granddaddy 
be and his children (am, is, are, was, were, 
and so on). Among cousins are all the 
verbs that play variations on the be theme: 
We seem glad, appear confused, sit still, 
keep quict, hold tight, stay put, remain seat- 
ed, and become ill. 

You'll recognize some other kin: It 
grows late, I get tired, go pale, fall silent. 
Sleep proves helpful, and the sky turns 
bright again. The plot rings true. 

That whole clan of static verbs likes to 
associate with adjectives, not with 
adverbs. It wouldn’t do to say, “turns 
brightly” or “rings truly.” 

Another branch of the status-verb fam- 
ily covers all the five senses: look, sound, 
smell, taste, feel. They stick to the family 
pattern, calling forth adjectives, not 
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adverbs. And that’s why “I felt badly” 
should be “I felt bad.” 

All this takes me back to my friend 
who learned to travel light and hang loose 
about grammar. Should she instead have 
traveled lightly and hung loosely? 

Nope. It wasn’t the travel that was 
light, but she was light (at least her bag- 
gage was) when she traveled. And hang in 
that sense means be or feel or remain, the 
word having given up the active circus 
life and turned static. That’s right, turned 
static, not turned statically. 

None of this really accounts for what 
happens when we play fair, walk straight, 
or sing loud. Words like play, walk, and 
sing certainly have active genes, not static 
ones. Why don’t such words call for 
adverbs: play fairly, walk straightly, sing 
loudly? Well, they do. 

But calling for an adverb is like calling 
for help. These days you don’t always get 
what you call for. Adverbs with -ly end- 
ings are an endangered species, probably 
doomed to extinction. Why fly directly to 
any place if you can get there by flying 
direct? They’re a puzzlement, these -ly 
words. So many adverbs lack that tail 
(“work hard” isn’t the same as “hardly 
work”). And so many adjectives have it: 
friendly, homely. deadly. No wonder folks 
get mixed up and just use what comes 
natural. Make that naturally. In the confu- 
sion the clan of -ly words are likely one 
day to pull up lame and drop dead. Just 
hope they don’t turn deadly. 

Despite the trend, we can’t expect the 
early demise of all these -ly adverbs. 
People whose cars are attuned to the 
music of words still have an affirmative- 
action campaign going in favor of taste. 
Now and then one of them turns stuffy, 
goes fanatic, and demands purity. 

What we all need is ears with taste— 
and tolerance. If usage is natural and says 
what’s meant, I just hang loose and 
appreciate it. If it’s stiff and pompous and 
doesn’t ring true, I like to avoid it even if 
it proves correct. 

And it sure helps to remember that 
almost nobody talks perfect. 


Wen Smith, a writer who lives in Ashland, is a 
volunteer newscaster for Jefferson Public Radio. 
His “Speaking of Words” is heard on The Jefferson 
Daily every Monday afternoon. 


Specials at a Glance 


KSOR LISTENERS 
GUILD 
q Peter Sage, President 
CLASSICS NEN S ; Mark ae Vico President 
Several new concert series come to Classics and Margy potensogycocrelany 
News this fall: The Saint Paul Chamber PRUSTERS 
Orchestra, under conductor Hugh Wolff, per- Elda cholewa 
forms Sundays at 2:00 pm; and the 1992 Salzburg yreed vonneen 
Music Festival brings both orchestral and cham- MarspaiMe be 
ber music performances from this renowned Stewart McCollom 
Austrian music festival, Saturdays at 2:00 pm. yeni" 
Ted Lawson — 
Two operas from the 1992 Bayreuth Festival, CuCiicio:Rast Presicerr 
are heard the first two Saturdays of the month: Bes AUS 
Wagner's Tannhauser on October 3, and Flying Coos County 
Dutchman on October 10 at 10:30 am each day. pew Grossman 
ick Grossman 
aioe a moves to Saturday evenings at Del Norte County 
i 7 Douglas County 


Fred Sohn 
Marie Rasmussen 


Rhyithan+ News acer Coe 


David Bretz 
Selected Shorts, which features actors interpret- Bane Agate 
ing contemporary short stories, returns to JPR Alicia Mannix 
(for 52 weeks this time) Tuesdays at 9:00 pm. Shasia Canny 
Joe Frank moves to Fridays at 9:00 pm. Matshall Mayer 

. : on om 

NPR's popular news magazine devoted to envi- Siskiyou County (North) 
ronmental issues, Living on Earth, comes to the Betsy Smyser 
Rhythm and News service, Saturdays at 11:00 sien ou County [saa 
am. Jazz Revisited moves to 11:30 am Saturdays Ronald Kramer, Ex-Officio 
and Riverwalk moves to noon. Director of Broadcasting 


And fans of classic blues and R&B will rejoice in 
Rhythm Revue, a new, two-hour weekly pro- 
gram produced by BluesStage creator Felix 
Hernandez. Check it out Saturday nights at 6. 


Volunteer Profile 


Michael Clark is the host of JPR’s “Jazz 
Sunday”, heard on the Rhythm and News ser- 
vice Sundays from 9 am until 2 pm. 

Born in Toronto, Michael moved to the U.S. 
in 1965. He got his love of jazz from his father. 

“My Dad loved jazz, and went to all the 
clubs in Toronto. He really liked Charlie 
Parker, the Ink Spots, Dinah Washington, and 
Billie Holiday. He would buy all their records 
and play them for me.” 

Michael got further interested in jazz in the 
mid-1970s, when he started growing tired of 
rock. Like many younger jazz fans, he grew 
interested in the jazz/rock fusion of the day, 
artists like Miles Davis, Weather Report and 
Larry Coryell. 

Michael started hosting a jazz program ona 
Rogue Valley commercial radio station. Now an SOSC student majoring in English, 
Michael last year began hosting “Jazz Sunday” on JPR. 
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KSOR 


Happy Camp ............ 


Big Bend, CA ........... 91.3 | Jacksonville ............. 91.9 
Brooking$ ...........0.. 91.1 | Klamath Falls ........... 90.5 
[EQUITIES ccoccconscrocsnancon 90.9 | Lakeview... 89.5 
Callabant- eens. 89.1 | Langlois, Sixes......... 91.3 
Camas Valley ........... 88.7 | LaPine, Beaver 
Canyonville .............. 91.9 bute eh ae te 89.1 
Cae sicciennn ae 90.9 LLITTECLM ncccsscoscnoactne ag 88.7 
ChilOQUin ..eccsesseseees Pal secoeicie age tl SE 
; Merrill, Malin, 
Coquille weeseeeescrn 88.1 Tdlelaker elle 91.9 
CoosiBay) eens 89.1 | Port Orford ............... 90.5 
Crescent City ........... 91.7 | pants of Port Orford, 
Dead Indian-Emigrant Coquille. 91.9 
LAKE oe seeeeeeseteos 88.1 | Redding ..........sc 90.9 
Ft. Jones, Etna.......... 91.1 | Roseburg .....seseceeee 91.9 
Gasquet ......... cee 89.1 | Sutherlin, Glide ........ 89.3 
Gold Beach .............. 91:5. Weed be cs.eno te 89.5 


Yreka, Montague .....91.5 
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CLASSICS & 


KSOR 


SSG aie 5:00 Morning Edition | 2:00 
ieee 7:00 First Concert 
Position) 12:00 News ? 
CITMSES 12:10 SisklyouMusic | 4:00 
communities Hall 

listed below 4:30 


KSRS 


91.5 FM 
ROSEBURG 


89.1 FM 


son :00 Morning Edition 
KSBA 9:00 Open Alr 
‘eM §63:00 Marlan 
i sal McPartland's 
Plano Jazz 
90.9 FM (Fridays) 
RLAMATHEAIIS 4:00 All Things 
KAGI Considered 
AM 930 6:30 Jefferson Dally 
Si § 7:00 Echoes 9:30 
9:00 Le Show 


89.7 FM 


BURNEY 


(Mondays) 


News & Ini 


KSJK 
1230 AM 
TALENT 


5:00 BBC Newshour 
6:00 Morning Edition 
10:00 Monltoradlo 


Early Edition 

11:00 Talk of the 
Natlon 

1:00 Talk of the 1:30 

Town 2:00 
(Mondays) ; 
Soundprint 
(Tuesdays) 2:00 
Crossroads 3:00 
(Wednesdays) 4:30 


NEWS 


Ihrough Friday 


whicago 5:00 All Things Weekend Edltlon Weekend Edition 
jiymphony Considered 8:00 First Concert 8:00 Millennium of Music 
Fridays) 6:30 Marketplace 10:30 1992 Bayreuth Festival 9:30 St. Paul Sunday 

\ll Things 7:00 State Farm 2:00 1992 Salzburg Muslc Morning 

wonsidered Music Hall Festival 11:00 Sisklyou Music Hall 
im Jefferson 4:00 All Things Consldered 2:00 St. Paul Chamber 
“aad 5:00 America and the World Orchestra 


4:00 All Things Considered 


5:30 Pipedreams 
5:00 State Farm Music Hall 


State Farm Muslc Hall 


News 


mrough Friday 


elected Shorts Ken Nordine's Weekend Edltlon 6:00 Weekend Edition 
tuesdays) Word Jazz Car Talk 9:00 Jazz Sunday 

wby (Thursdays) Living on Earth 2:00* Jazzset 

Wednesdays} Jazz (Mondays) Jazz Revisited 3:00 Confessin’ The Blues 
att Hae ot Jazz (Tuesdays) Riverwalk 4:00 New Dimensions 
hued sara AfroPop Worldwide 6:00 All Things Considered 
a ae (Wemneseays) 00 World Beat 6:00 The Folk Show 
tridays) tee 3) :00 All Things Considered 8:00 Thistle & Shamrock 
wa Radlo Vintage te Rhythm Revue 9:00 Muslc from the Hearts of 
reoject (Fridays) The Grateful Dead Hour Space 

Wednesdays) BluesStage 10:00 Possible Musics 


The Blues Show 


prmation 


irough Friday 


Ilky Way 4:30 The Jefferson 6:00 Weekend Edition 6:00 Weekend Edltlon 
arrlight Dally 11:00 Zorba Paster on Your 10:00 Sound Money 
jeealre 5:00 All Things Health 11:00 Sunday Morning 
hiursdays) Considered 12:00 Parents Journal 2:00 El Sol Latino 
eat 6:30 Marketplace | 4:15 SOSC Football 8:00 All Things Considered 
riidays) 7:00 MacNell-Lehrer 4:00 Car Talk 9:00 BBC News 
colflea News Newshour 5:00 All Things Considered 

ffferson 8:00 BBC Newshour 6:00 Modern Times 

change 9:00 Pacifica News 8:00 All Things ConsIdered 

oondays) a0 Alp inge 9:00 BBC News 

inltoradlo Considered 

uketplace 11:00 Sign-off 

It Happens 
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7:00 a 


CLASSICS & NEWS. xsonsuine xsnsonsen 


(For dial positions in translator communities see page 20) 


Monday through Friday 


§:00a Morning Edition 


The latest news from National Public 
Radio with host Bob Edwards. Includes: 
6:50 a Regional News 

6:55 a Russell Sadler's Oregon Outlook 


First Concert 

Classical music for the morning, hosted 
by Pat Daly. Includes NPR news at 7:01, 
and 8:01, also: 

7:37 a Star Date 

8:30 a Marketplace Report 

9:300 Birdwatch 

9:57 a Calendar of the Arts 


Featured Works (alr at 9:00 am) 

Oct1 Th GLAZUNOV: Violin Concerto 
Oct2 F HAYDN: Symphony No. 101 
("Clock") 

DVORAK: Symphonic 
Variations 

T HAYDN: Violin Concerto in C 
W_ RAVEL: Piano Trio 

Th BEETHOVEN: Symphony No. 


OctS M 
Oct 6 
Oct7 
Oct 8 


5 
F SAINT-SAENS: Piano 
Concerto No. 2 
*Oct12 M VAUGHAN WILLIAMS: 
Varialions on a Theme of 
Thomas Tallis 


*Oct9 


Jerry Barnes is a proven Stale Representative 
who warks hard for Southern Oregon. 
Jerry lets the voice of Southern Oregon be heard in Salem. 


“LEADERSHIP THAT LISTENS 
AND ACTS FOR POSITIVE CHANGE” 


Asmara by Feands of Jerry Bavee, 060 Valery Vere Reed, A vhtendl CA $7329 
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12:00 n 
12:10 p 


Oct13 T MOZART: Piano Trio 
(“Kegelstatt’) 
Oct14 W BRAHMS: Variations ona 
Theme of Haydn 
Oct 15 Th PROKOFIEV: Lt. Kije Suite 
Oct16 F CHOPIN: Piano Sonata No. 3 
in 8 Minor 
Oct 19 M HARTY: A Comedy Ovarture 
Oct 20 T DOHNANYI: Violin Sonata 
Oct21 W SCHUBERT: Symphony No. 8 
*Oct 22 Th LISZT: Grand Etudes alter 
Paganini 
COPLAND: Appalachian 
Spring 
MOZART: Piano Concerto 
No.11inG 
WEBER: Grand Duo 
Concertante 
*Oct 28 W HANSON: Symphony No. 3 
Oct 29 Th GLAZUNOV: Symphony No. 4 
Oct30 F RAVEL: Gaspard da la Nuit 


Nows, Weathor, and Calendar of the Arts 


Sisklyou Music Hall 
Russ Levin is your host. 


Featured Works (Begins at 2 p) 

Oct1 Th FRANCK: Prelude, Aria et 
Finale 

F SCHUBERT: Symphony No. 6 

M STRAVINSKY: Apollo 

T KODALY: Peacock Variations 


Oct 23 F 
Oct 26 M 


Oct 27 T 


Oct2 
Oct 5 
Oct6 


Pleasant 
Surroundings 
¥ 


Warm 
Coffee 


Vv 


Great 
Music 


Phone volunteers needed 
for the Fall Marathon 
beginning November 2nd. 

Call 552-6301 


m 6BIG TINY IS 
IN MEDFORD 
OCTOBER 9 


e 

e 

: 

: 

e 

: 

e 

: 

e 

e 

e 

° 

other nationally known bands at this year's ° 
Medford Jazz Jubilee, October 9-11. 2 

The Jubilee presents more than 40 hours of nonstop Dixieland : 
and Traditional Jazz music at five Medford locations. e 
Three day, all event tickets $35... $30 in advance. bk: 
° 

: 


Summit Ridge Jazz Band 
Sally King & the Jazzabouts 
South Market Street Jazz Band 
Igor’s Jazz Cowboys 
Stumptown Jazz 
Mardi Gras Jazz Band 
Ted Shafer’s Jelly Roll Jazz Band 
River City Stomperz 
Monarch Jazz Band 


JALZ JUBILEE 


o ¢€ T 7 ib ey) 2 


Pick up your Jubilee tickets today! 


At the Jazz Jubilee office in the Medford Center 
(Monday-Friday, 9am-5pm / Visa & Mastercard accepted) 
or at any Jackson County Federal Bank office. 


CLASSICS 


2:00 p 


Oct7 W SCHUMANN: Piano Concerto 
Oct8 Th MOZART: Horn Quintet, K. 452 
Oct9 F BIZET: Symphony in C 
*Oct12 M VAUGHAN WILLIAMS: 
Symphony No. 3 (“Pastoral”) 

Oct13 T DVORAK: Serenade for Winds 
Oct 14 W VANHAL: Bassoon Concerto 
Oct 15 Th SIBELIUS: Violin Concerto 
Oct 16 F SCHUBERT: “Trout® Quintet 
Oct 19 M RODRIGO: Concierto andaluz 
*Oct 20 T IVES: Symphony No. 2 

Oct 21 W SCHUMANN; String Quartet 

No. 2 

Oct 22 Th BACH: Violin Concorto in E 
Oct 23 F SAINT-SAENS: Symphony 
No.3 
STRAUSS: Tod und 
VerKlarung 
MOZART: Symphony No. 29 
BARTOK: Concerto for 
Orchestra 
Oct 29 Th SUK: Serenade for Strings 
Oct30 F SCRIABIN: Poem of Ecstacy 


Oct 26 M 


Oct 27 T 
Oct 28 W 


FRIDAYS ONLY 


The Chicago Symphony 

Oct2 Daniol Barenboim conducts a 
concert performance of Mozart's 
opera Don Giovanni. 

James Levine conducts the 
Symphony No. 1 in D, Op. 25 


Oct9 


NEWS KSOR 90.1FM KSRS 91.5FM 


(For dial positions in translator communities sce page 20) 


Oct 16 


Oct 23 


Oct 30 


("Classical") by Prokofiev; tho 
Violin Concerto in E Minor, Op. 
64 by Mendelssohn, with soloist 
Sarah Chang; and a variety of 
American songs by Georgo M. 
Cohan, Stephen Foster, and 
others. 


Yakov Kreizberg conducts the 
Roman Carnival Overture, Op. 9 
by Berlioz; the Piano Concerto In 
E-flat, K, 271 by Mozart, with 
soloist Maria Joao Pires; and the 
Symphony No. 2 in E Minor, Op. 
27 by Rachmaninov. 

Daniel Barenboim conducts the 
Leonore Overture No. 3, Op. 72a 
by Beethoven; the Violin 
Concerto No. 2 in C-sharp Minor, 
Op. 129 by Shostakovich, with 
soloist Gidon Kremer; and the 
Symphony No. 1 by John 
Corigliano. 


Christoph Eschenbach conducts 
the Concerto for Flute and Harp 
in C, K. 299 by Mozart, with flutist 
James Galway and harpist. 
Edward Druzinsky; Galway's 
arrangement of Three Pieces for 
Flute and Orchestra by Debussy; 
and the Symphony No. 2 in D, 
Op. 73 by Brahms. 


Josephine Memorial Hospital 


Assuring quality community health since 1906 
Serving Communities in Josephine, Jackson, Douglas, and Curry Counties 


¢ Information 
¢ 24 Hour Emergency 


¢ TTY Emergency Line For The Deaf. 


¢ Business Office 


476-6831 
474-6149 
474-6244 
474-6107 


¢ Cardiopulmonary .........ceeeeeeees jbAis aga sceetete castes 474-6312 


* Home Health 
¢ Laboratory 


¢ Patient Representative 
¢ Rehabilitation 
¢ Imaging/Mammography 


L 


Mi ASTREET 
6TH 
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474-6246 
474-6324 
.-.476-683 1 

474-6137 

474-6142 


It UU. 


Every shade of the blues, 

in exclusive performances 
from the country’s top 
clubs and best festivals. 
Hosted by the incomparable, 
Tony Award-winning Ruth 


GE 


THE ROOTS OF ROCK » THE CRADLE OF SOUL 


By Wendy Wasserstein * Directed by Livia Genise 


MINSHALL PLAYHOUSE 1989 Pulitzer 
Thursdays, Fridays, Saturdays Prize Winner 
OCTOBER 1-30 * 8PM Not recommended 
Advance $8.50 Door $9.50 °F young people 
Soundpeace, Ashland pe ia et. 


Quality Paperbacks, Talent 482- 
Larson's, Medford 9659 RAC 


Saturdays at 9pm 
on the Rhythm 
& News Service 


Fron NATI@MAL PUBLIC RADIO 


Only One Network Will Keep You 
In The Race From Start To Finish. 


ds 
The Worid's News Leader. 


Cable Channel 11 
779-1851 


© 1991 TURNER BROADCASTING SYSTEM, INC. 


Y TCI Cablevision of Oregon, Inc. 


We're taking television into tomorrow. 
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CLASSICS & NEWS KSOR 90.1FM KSRS 91.5 FM 


(For dial positions in translator communities see page 20) 


3:30 p Star Data Wilm Schulte, Manfred Schenk, 
4:00 p All Things Considorod Richard Brunner, Ekkehard 
4 Jott D Wlaschiha, and Clemens Bleber. 
4:30 p The Jofferson Dally Oct10 The Flying Dutchman, by 
5:00 p All Things Considered Wagner Giuseppe Sinopoll con- 
6:30 p Markotplace ducts, and the cast includes Hans 

The latest business news, hosted by Jim mel Sabla bo Deel 
Angle. oldberg, ebe stra, 
Cle b tnd 
7:00 p Stato Farm Music Hall wae Bleher, and Baim 
With hosts Potor Van De Graaff and Scott Oct 17, 24 To be announced 
Kulper. : . 
2:00 p Tho 1992 Salzburg Music Festival 
2:00 p Sign Off R veg Music Festa 


Oct3 Sir Georg Solti conducts the 
Vienna Philharmonic in La Mer by 
Debussy; and the Symphony No. 


6:00 Wockend Edition 9 in C Great’) by Schubert: 

Oct 10 Sir Neville Marriner conducts the 
7:37a Star Dato Academy of Saint Martin-in-the- 
8:00 a First Concert Fields in an all-Mendelssohn pro- 

Includes: gram: the Overture to The Fair 
8:30 a Naturo Notes with Frank Lang Melusina, the Violin Concerto In E 
9:00 a Calendar of the Arts Minor, Op. 64, with soloist 
9:30a As It Was Viktorla Mullova, Incidental Music 
10:30 NPR World of Opora to A Midsummer Night's Dream, 


This month begins with two performances 

from the 1992 Bayreuth Festival. 

Oct3 Tannhauser, by Wagner Donald 
C. Runnicles conducts, and the 
cast includes Wolfgang Schmidt, 
Tina Schmidt, Uta Priew, Eike 


and the Symphony No. 4 In A, 
Op. 90 (“Italian”). 

Claudio Abbado conducts the 
Vienna Philharmonic In La 
Damoiselle elue by Debussy; and 
Sultes 1 and 2 from Daphnis et 


Oct 17 


Chloe by Ravel. 


ARBOR HOUSE 
RES TAU RAN F 


We serve more than food. Join us 
for an evening of fine dining & personalized service. 
Summer: Tuesday-Saturday 
Winter: Wednesday-Saturday 
5 p.m, to closing 


BLACK 
CHAPMAN 
& WEBBER 


- Auto Accidents 
and Wrongful Injuries 
«Social Security Disability 


We charge no fee unless we 


535-6817 + Reservations recommended 
Available for private parties. 
103 W. Wagner Talent 


increase your benefits or get a 
recovery for you. Serving clients 
throughout Southern Oregon and 
Northern California. California and 


art centre gallery 
Oregon Licensed. 


and framing 


MEDFORD (503) 772-9850 
930 W. 8th » Medford, OR 97501 


KLAMATH FALLS (503) 884-5999 
409 Pine St. * Klamath Falls, OR 97601 


» Original and Limlted Works of Art + 
- Ready-Made Frames > 
» Finest Custom Framing ° 


Jeanne Ebert 
BLACK, CHAPMAN & WEBBER 


Attorneys 
“Honest Answers to Tough Questions” 


920 Biddle Road 
Bear Creek Plaza — across from Lamonts 
Medford, OR 97504 / (503) 773-3400 


26 / GUIDE TO THE ARTS / OCTOBER 1992 


Jefferson Public Radio 
gratefully acknowledges 
the support of 


STATE FARM 


INSURANCE 
® 


for its generous underwriting of quality classical 
music, jazz and public affairs programming on 
Jefferson Public Radio. 


Let your participating agent know that you share 
their interest in great public radio and value their 
contribution to our community. 


Like a good neighbor, State Farm is there. 


Participating Agent Profile 


William M. Cobb, cLu 
1806 Ashland Street (Hwy 66) © 
Ashland ¢ 482-1324 


Bill Cobb has been a resident of Ashland for 
17 years and has been very involved in the 
community. Youth activities include the 
YMCA, Little League, Babe Ruth, and the 
Ashland Booster Club. Community activi- 
ties include Ashland Jaycees, Shakespeare 
Redcoats, Ashland Chamber of Commerce, 
Ashland High Vocational Advisory 
Committee, Ashland School Budget 
Committee, and past president of Ashland 
Rotary Club. 

Bill was a multi-line claims adjuster for 
three years before becoming a State Farm 
agent in 1975. He has received many 
awards for his successful business practices 
and just earned his “Chartered Life 
Underwriters” designation. 


CLASSICS AC NEWS xsorsuine xsnssisms 


(For dial positions in translator communities see page 20) 


5:00 p 


5:30 p 


7:00 p 
2:00 a 


Sept, 25-27 


Cch 2-4 


Oct, 16-18 


Oct 24 Trovor Pinnock conducts tho 
Mozarteum Orchestra of Salzburg 
In the Symphony No. 86 in D by 
Haydn; and throe works by 
Mozart: the concert aria “Ch'io mi 
scordi di to", K. 505, with soprano 
Barbara Bonney, the Violin 
Concerto No. 5 in D, K. 175, with 
soloist Maxim Vengcrov, and the 
Symphony No. 38 in D, K. 504 
(“Praque’). 

Yuri Temirkanov conducts the St. 
Petersburg Symphony in the 
Cello Concerto No. 2, op. 126 by 
Shostakovich, with soloist Natalia 


Oct 31 


Gutman; and the Manfred 
Symphony, Op. 58 by 
Tchaikovksy. 


America and the World 

A weokly discussion of foreign affairs, 
hosted by distinguished journalist Richard 
C. Hottelet, and produced by NPR. 


Pipedreams 
Michael Barone hosts this program devot- 
ed to “The King of Instruments,” the organ. 


State Farm Music Hall 
Sign Off 


6:00 0 
7:37 0 
8:00 0 


9:30 a 


Weckend Edition 
Star Date 


Millenium of Music 

This weekly program, hosted by Robert 
Aubry Davis, focuses on the sources and 
mainstreams of European music for the 
one thousand years before Bach. 


St. Paul Sunday Morning 

Oct4 The King’s Singers perform music 

from Renaissance Italy, and pieces 

by Schutz, Sibelius, and Desprez. 

Pianist Christopher O'Riley, violinist 

Ida Levin, and cellist Carter Brey 

perform trios by Beethoven, Ravel, 

and the late Argentinian master of 
the tango, Astor Piazzolla. 

Musicians from Marlboro perform 

the Quintet In C, K. 515; and the 

Octet in E-flat, Op. 20 by 

Mendelssohn. 

Oct 25 The Chamber Music Society of 
Lincotn Center performs Three 
Pieces for String Quartet by 
Stravinsky; A Musical Joke, K. 
522 by Mozart; and “Little Tricker 
the Squirrel Meets Big Double the 
Bear,” written and narrated by 
Ken Kesey. 


Oct 11 


Oct 18 


Coming Wtractions 


For Reservations & Info call 
(503) 332-3140 or 
(503) 247-6060 


on the Elk River 


Watch for our Murder Mystery Weekend! 


Basket Weaving Weekend with Shannon Weber 


$850.00" includes materials, lodging & meals 


* All are welcome! 


Port Orford Arts Council Annual Gathering 


* Art Auction Saturday evening! 

* Bistro Dining and Music by the Shuffle Kings 
(Make your reservations early for 
Saturday dinner & auction) 


Basket Weaving Weekend with Shannon Weber 


$350.00" includes materials, lodging & meals 


Steelblue Chameleon Lodge 
94893 Elk River Rd. 
Port Orford, OR 97465 
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11:00 a Siskiyou Music Hall 
Your host is Thomas Price. includes: 
12:00n As It Was 


The Saint Paul Chamber Orchestra 


Oct 11 Hugh Wolff conducts two works 
by Copland: Eight Poems of 
Emily Dickinson and two dances 
from Billy the Kid; and three 
works by Mozart: the concort aria 
“Non temer, amato bene” K, 490, 
the Overture to /domeneo, K. 
366, and the Symphony No. 36 in 
C, K. 425 (“Linz*). Soprano soloist 
is Dawn Upshaw. 


Oct18 Hugh Wolff conducts the 
Symphony No. 1 in D by Haydn; 
Old American Songs by Copland, 
with baritone Thomas Hampson; 
Three Places in New England by 
Ives; and the Symphony No. 1 in D, 
Op. 25 ("Classical") by Prokofiev. 

Oct 25 Christopher Hogwood conducts 
excerpts from The Elements by 
Jean-Fery Rebel; Pavane pour 
une infante defunte by Ravel; 
Incldental Music to L’Ar/esienne 
by Bizet; and the Symphony No. 
1 in D by Gounod. 

Star Date 

All Things Considered 

State Farm Music Hall 


Sign Off 


2:00 p 


3:58 p 
4:00 p 
5:00 p 
2:00 a 


Ctrength You Can Bank On 


Home At Last 


Folk Concert Series 
Continued from page 17 


Scottish refreshments will include 
haggis (suet, meat and spices traditional- 
ly cooked in a sheep’s stomach), short- 
bread, scones, tea and coffee. 


Fred Small 
SONGS OF CONSCIENCE 
Thursday, March 4, 1993 — 7:30pm 


Fred Small sings songs of peace, the 
earth, changing women and changing 
men—songs of love, songs of hope, and 
songs to sing along with. The talented 
singer-songwriter has been hailed by 
Pete Seeger as “one of America’s best 
songwriters.” Fred Small sings songs of 
conscience in the tradition of Woody 
Guthrie, Phil Ochs and Tom Paxton. 
Powerful, affecting, and hard-hitting, 
Small’s songs illuminate the goodness 
and courage of all kinds of people. 


Joe Ross is the coordinator for the 
Roseburg Folklore Society. 


AWARD WINNING CUISINE 


ESTABLISHED JULY, 1977 
The famous Bandon Cafe 
in the heart of Old Town 
160 Baltimore, Bandon, Ore. - (503) 347-3022 
Andrea Gatov Beck Owner/Chef 


e TAPES e COMPACT DISCS e 
THE BEST SELECTION AND SERVICE FOR CLASSICAL AND CONTEMPORARY MUSIC 


WHEN YOU HEAR IT ON: 


open air / first concert 
siskiyou music hall 
possible musics / the blues 


@ 23S. 2nd St. 


Ashland (503 


CALL US TOLL FREE 
1-800-982-2236 


We are more than happy to special 
order items and ship them to you! 


488-0045 e 
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Monday through Frida 


5:00 a Morning Edition 
The latest news from National Public 
Radio, hosted by Bob Edwards. Includes: 
6:50 a Regional News 
6:55a Russell Sadler's Oregon Outlook 


Open Alr 
A blend of jazz, world music, contem- 
porary pop, now age, and blues. Keith 
Henty is your host from 9-noon and 
Colleen Pyke is your host from noon-4pm. 
Open Air includes NPR newscasts hourly 
from 10 to 3, and: 
9:30a Ask Dr. Science 
10:30 As It Was 

1:00 p Calendar of tho Arts 


9:00 a 


FRIDAYS ONLY 


Marian McPartland's Plano Jazz 

Oct2 Renee Rosnes is a young woman 
who has made a great impact on 
the jazz world. Here she plays 
Monk's “Four In One,” and joins 
Marian for a duct on Rosnes’s 
composition “Fleur de Lis.* 

Loonis McGlohon, composer, 
pianist, conductor, accompanist, 
record producer, and more, joins 
Marian for a tribute to his great 


3:00 p 


Oct 9 


VILLAGE TRADE 
CATERING 


NOW LOCATED in the LITTLE RED STORE 
at 917 E. MAIN 


° Hors 
d’oeuvres 

e Dinners 

© Desserts 

° Etc. 


Delrwernrer for 
0S 
Meeind x yncheS, siies 
SHARON BUELL 
ee 482-7121 a! a 


|_| 
i 
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Basics Single 
and | Servings 

Gourmet | and 

Fine Food | Complete 


and Wine| Meals 


friend, songwriter Alec Wilder. 

Oct 16 Kenny Barron solos on “Warm 
Valley,” and he and Marlan join 
forces on “Gone With tho Wind.” 

Oct 23 Now in his eighties, trumpeler Doc 
Cheatham has played with most of 
the great in jazz. Here he and 
Manan play “I Double Dare You” 
and “Give Me a Kiss to Build a 
Dream On.” 

Oct 30 Jazz pianisVsinger Billy Stritch 
joins Marian on “No Moon At All" 
and does a solo version of “It 
Amazes Me." 


4:00 p 
6:30 p 
7:00 p 


All Things Considered 
The Jefferson Dally (not heard on KAGI) 


Echoes 

John Diliberto brings you a new music 
program, which combines sounds as 
diverse as African Kora and Andean New 
Age with Philip Glass and Pat Metheny. 
Echoes paints a vivid soundscape using a 
variable mix of musical textures. 


MONDAYS 


Le Show 
Harry Shearer's weekly satirical jab. No 
one is safe. 


9:02 p 


; fi into ; 
st STREET BISHRO 
For infernattonal Cuisine 


Dinner, Daily 5:30-—9pm 


15 N. FIRST STREET ASHLAND 488-2540 


TUNE IN 


Sundays 9am on Rhythm & News 


TUESDAYS 


Selected Shorts 

Good news for fans of “Selected Shorts": 
First, it's back; and second, It's back for 
52 weeks a year! This series presents 
some of this country's finest actors inter- 
preting somo of our finest short stories. 


9:02 p 


WEDNESDAYS 


Ruby 

The Galactic Gumshoe returns to 
Jefferson Public Radio In a serles includ- 
Ing the original Ruby, Ruby I! and Ruby 
Il! A half-hour visit to audio hyperspace. 


Tho lowa Radio Project 

Dan Coffey (alias Dr. Science) returns 
with another series of gripping, riveting, 
compelling, spellbinding, silly radio pro- 
grams. 


9:00 p 


9:30 p 


THURSDAYS 


The Milky Way Starlight Theatre 
Richard Moeschl, Traci Ann Batchelder, 
Brian Parkins, and a cast of thousands 
take you through the human side of 
astronomy. 


Ken Nordine’s Word Jazz 
The most famous voice in radio with a 
weekly word jam. 


Jazzset 
Saxophonist Branford Marsalis hosts this 
weekly hour devoted to live jazz perfor- 
mances. 


9:00 p 


9:30 p 


10:02 p 


FRIDAYS 


Joe Frank 
This post-modern storyteller's weekly foray 
into the weirdness of life in the ‘Nineties. 


9:02 p 


10:00 p Ask Dr. Science 


10:02 p Jazz 
The best in jazz, from Louis Armstrong to 
the Art Ensemble of Chicago. Vintage 
Jazz is featured on Fridays. 


2:00 a Sign Off 


Rogue Valley 
Symphony 
26th Season 


Tickets / 488-2521 
Information / 552-6354 


M&RHET PLaceE| 
OPEN AiR ARTS.CRAFTS, MuSic 
WEEK“-ENDS MAY « ocT 


BEHIND THE PLAZA 


la 


6:00a Weekend Editlon 


10:00a Car Talk 
Tom and Ray Magliozzi, alias “Click and 
Clack,” tell you how to get along wilh your 
car. They're full of advice... but that’s not 
all they're full of. 


11:00 a Living on Earth 
NPR's weekly news magazine devoted to 
the environment. Steve Curwood hosts. 


11:30a Jazz Rovisited 


12:00 p Riverwalk: Live from the Landing 
The Jim Cullum Jazz Band returns with 
another six-month season of live perfor- 
mances devoted to the greats of classic 
jazz. 


1:00 p AfroPop Worldwide 
Georges Collinet takes you around the 
world for some of the hottest pop sounds 
from Africa, the Caribbean, Central and 
South America. 


2:00 p World Beat 
Host Thom Liltle with reggae, Afro-pop, 
soca, you name it. 


5:00 p All Things Considered 


6:00 p Rhythm Review, with Felix Hernandez 
The producer of BiluesStage, Felix 
Hernandez, is also a connoisseur of roots 
rock, soul and R&B. Each week he presents 
two hours of this great American music. 


8:00 p The Grateful Dead Hour 
David Gans hosts this weekly program of 
concert tapes, recordings, and interviews 
of the legendary band. 

9:00 p BluesStsage 
Ruth Brown takes you to the hottest blues 
clubs in the country for live blues pefor- 
mances. 


10:00 p The Blues Show 
Your hosts are Peter Gaulke, Curt Worsley, 
and Lars Svendsgaard. 


2:00a Sign Off 


Jeanette M. Larson, msw, Lcsw 


LICENSED IN ORECON & CALFORNIA 


Clinical Social Worker 
INDIVIDUAL, FAMILY & GROUP COUNSELING 
By appaintment (503) 779-8850 


Cobblestone Village 
1237 N. Rivenide, Suite 228, Mediard, Oregon 97501 


Chateaulin 


Zi] 
Restaurant and Wine Shoppe 
50-52 East Main, Ashland, OR 97520 (503) 488-W1NE 
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6:00 a Weekend Edition 


9:00a Jazz Sunday 
Back by popular demand, great jazz for 
your Sunday morning, hosted by Michael 
Clark. 


Jazzsot, with Branford Marsalis. 


Confossin’ tho Blues 

Poter Gaulke’s wookly look at tho rich his- 

tory—and presont—of tho blues. 

Oct4 Portland Basod Blues 

Oct 11 Breakin’ Down the House Jump 
bands of tho 1950s. 

Oct 18 Doo Wop Woople Legendary 
recordings from tho Ric and Ron 
Labols. 

Oct 25 Classic Blues Singers: Then 
and Now 


Now Dimensions 

Oct4 The Body Possiblo, With 
Michael Murphy Are human 
beings capablo of further devel- 
opment of the finest qualities of 
human nature? Murphy looks at 
the next steps in evolution. 

Feng Shul for Health, Wealth 
and Harmony, with Katherine 
Motz Tho ancient Chinese art of 


2:00 p 
3:00 p 


4:00 p 


Oct 11 


RESTAURANT 


Excellent Seafood - Unique Oregon 
Cuisine - Fine Wines - Cocktails 
— Chef Christophe — 
Casual Oceanside Elegance 


Wednesday-Sunday 5-9pm | 332-7575 
Closed Mondays & Tuesdays = PORTORFORD 


¢ 


PUCLUORVICE: 


SISKIYOU PLUMBING 


MIECHANICAL 
ConTRACTORS 
ea 482-2955 | 


Wanted used Classical & Jazz CDs 
up to $6/each paid 


Lyveleiters Music & Gifts 


347 E. Ma!n > Ash'and » 488-0066 
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So News KSKF 90.9FM ° 


5:00 p 
6:00 p 


8:00 p 


9:00 p 
10:00 p 
2:00 0 


KSME 89.,1FM * KSBA 88.5FM 
KAGI930AM * KNCA 89.7FM 


fong shul doscribos ways to 
enhance our own surroundings 
for health and success. 

The Wise Physician Within, 
with Carl Simonton, M.D. 
Simonton is a doctor who encour- 
ages patients with terminal Illness 
to focus on living Instead of dying. 
Ho helps cancer patients approcl- 
ate how much their health Is influ- 
encad by their attitudes, splrituali- 
ty, goals and family life. 

Saving America/Saving the 
World, with’ Helen Caldicott, 
M.D. This leading anti-nucloar 
activist delivers a scathing wake- 
up call about abuses of power In 
America. 


All Things Consldored 
Tho Folk Show 
Keri Green Is your host. 


Tho Thistle and Shamrock 

Fiona Ritchie’s weekly journey Into the 
rich musical and cultural traditlon of 
Scotland, Ireland, Britain and Brittany. 


Music from the Hearts of Space 
Possible Musics 
Sign Off 


Oct 18 


Oct 25 


Living 0) 


HAN 


Environmental news 
with the depth; 
balance and clarity 
you expect from 
National Publie Radio. 


“The best of the eco-radio 
programs.” 
— New Age Journal 


Saturdays 

at Ham 
Rhythm & 
Nows Service 


Rubio 


OCEANFRONT LODGING 


1 a 
ate TAOS ANOTHER 
nh Wagar. t 
Storm Watching on the Beach CH ANCE 
OregorvCalif Stateline 

$160 per Couple (two nights) T DAN E 

INCLUDES: = Separate Apartnrents / 0 
Queen-size Bed 


a Continental Breakfast , +g : 9 
euPrivatesbeak Statice The most pees ek tia series 
on radio goes global. 


= Just steps from the ocean! 


u Dinner for Two at a 
Rubio's Mexican Restaurant Se. WORLIWIDE 
“A Very Special Place” ie ; 
800° South of the Border off Hwy. 101 
Phone for reservations & directions Saturdays at pm on the 


(707) 487-4313 Rhythm & News Service 
rao NATIONAL PUBLIC RADIO 


Jefferson Public Radio 


iB Lega That Wil Eee Forever 


Asa member of the KSOR Listeners Guild, you have already demonstrated your com- 
mitment to Jefferson Public Radio’s presence in our region by your annual gift. We are 
truly grateful for chat commitment. We now invite you to become part of Jefferson 
Public Radio's fucure by contributing to the JPR/Lawson Memorial Endowment Fund. 


Begun in 1991 by two long-time friends of Jefferson Public Radio, Ted & Robin 
Lawson, in memory of their respective parents, the JPR/Lawson Memorial Endowment 
Fund's objective is to provide funds separate from the monies needed to fuel the day-to- 
day operations of Jefferson Public Radio. Contributions made to the fund are prudently 
invested with only the interest and/or dividend income generated being made available 
to support and improve JPR’s service in Southern Oregon and Northern California. By 
taking a long-term approach, it is our hope that this endowment will meaningfully con- 
tribute to a financially secure future for Jefferson Public Radio. 


For more information call us at (503)552-6301. 
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News & Information sje ivs00 


KSJK programming Is subject to pro-omption by covarago of conforencos, congressional hoarings, sports, and special news broadcasts, 


Monday through Friday 


5:00 a 


6:00 a 


10:00 a 


11:00 0 


1:00 p 


1:30 p 


2:00 p 
2:00 p 


3:00 p 


3:30 p 


4:30 p 


5:00 p 


6:30 p 


7:00 p 


8:00 p 


BBC Nowshour 

The British Broadcasting Corporation's 
morning roundup of nows from around the 
world and from Great Britain. 

Morning Edition 

The latest news from National Public 
Radio, hostod by Bob Edwards. 
Monltoradlo Early Edition 

Pat Bodnar hosts this weekday news- 
Magazine produced by The Christian 
Science Monitor. 

Tho Talk of tho Natlon 

NPR's now dally two-hour call-in program 
hosted by John Hockenberry and tra 
Flatow. Intelligent talk focusing on com- 
palling issues: society, politics, eco- 
nomics, education, health, technology, 
with special omphasis on issues that will 
cecida tha 1992 elections. 

MONDAY: The Talk of tha Town 
Discussions and interviews devoted to 
Issues affecting Southern Oregon and 
Northorn California, produced and hosted 
by Clalre Collins. 

TUESDAY: Soundprint 

Amarican Public radio's weekly documen- 
tary series. Repeat of Saturday's program. 
WEDNESDAY: Crossroads 

NPR's weekly magazine devoted to 
Issues facing women and minorities. 
THURSDAY: The Milky Way Starlight 
Theatre 

FRIDAY: Second Thoughts 

A weekly interview program, hosted by 
David Horowitz, looking at contemporary 
Issues from a conservative perspective. 
Pacifica News 

From Washington, D.C., world and 
national news, produced by the Pacifica 
Program Service. 

Monitoradlo 

MONDAY ONLY: The Jefferson Exchange 
Ken Marlin, Joyce Oaks and Wen Smith 
host this call-In program dealing with 
important public issues ranging from 
health care to the timber industry to gun 
control. Phone In your questions and 
comments at 552-6779. 

Marketplace 

Jim Angle hosts this daily business maga- 
zine from American Public Radio. 

As Jt Happens 

The Canadian Broadcasting Corporation's 
daily news magazine, with news from 
both sides of the border, as well as from 
around the world. 

The Jefferson Dally 

JPR's weekday news magazine, including 
news from around the region. 

All Things Considered 

Robert Siegel, Linda Wertheimer and 
Noah Adams host NPR's news magazine. 
Marketplace 

A repeat of the 3:00 p broadcast. 
MacNell-Lehrer Newshour 

A simulcast of the audio of PBS's televi- 
sion news program. 

BBC Newshour 
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9:00 p 
9:30 p 


Pacifica News 
All Things Considered 
A repeat of the 5:00 p broadcast. 


6:00 a 


11:00 a 


12:00 n 


1:15 p 


4:00 p 


5:00 p 


6:00 p 


8:00 p 


9:00 p 


Weekend Edition 
NPR's Saturday morning news magazine. 


Zorba Paster On Your Health 
Family practitioner Dr. Zorba Paster’s live 
nationwide house call. 


The Parents Journal 

Bobble Connor talks with experts on par- 
enting, health, and psychology: sound 
advice for parents In these confusing 
times. 


SOSC Football 

Play-by-play by Tag Wotherspoon, Air 

times 1:15 pm, unless othenvise specified. 

Oct3 SOSC at Eastern Oregon 

Oct 10 Western Oregon at SOSC (4:45 
pm air time. Modern Times and 
All Things Considered will be 
heard following the game) 

Octi7 Willamette at SOSC (Home- 
coming) 

Oct 24 SOSC at Linfield . 

Oct 31 SOSC al Pacific Lutheran 

Car Talk 

Tom and Ray Magliozzi (alias Click and 

Clack) with their weekly program of auto- 

motive advice (a little) and humor (a lot). 

All Things Considored 

Lynn Neary hosts NPR's daily news magazine. 

Modern Times with Larry Josephson 

From New York, a weekly call-in talk 

show focusing on the perplexing times in 

which we live. 

All Things Consldored 

A repeat of the 5:00 p broadcast. 

BBC Nows 


Sundays 


6:00 a 


10:00 a 
11:00 0 


2:00 p 


8:00 p 
9:00 p 


Weekend Edition 

Liane Hansen hosts NPR's Sunday morn- 
ing news magazine, with weekly visits 
from the Puzzle Guy. 

Sound Money 

CBC Sunday Morning 

The Canadian Broadcasting Corporation's 
weekend news magazine, with both news 
and documentaries. 

El Sol Latino 

Music, news and Interviews for the 
Hispanic community in the Rogue 
Valley—en espafiol. 

All Things Considered 

BBC News 


Prose and Poetry 


Garlic 


The man who sells garlic, also 

plays guitar and sings. 

Sad wind that wanders, seems to spin 
a trellis of trembling leaves-overhead, 
which rise and fall almost unnoticed, 
speaking of sorrows 

speaking of love 

and years away off, gone 

beyond horizons, over rolling jade oceans, 
behind eyes that have turned 

to porcelain, don’t show 

the life that lies there. 

And still the soft strings stir 

the old ashes, my heart, 

but I won’t take stock in those 

old songs today. 

I'll take instead 

the fierce light in her sparkling eyes. 
Their strong bodies moving together. 
How she stays near him, rocking. 


Cedar Woman’s Owl 


When white owl swooped 
down the spirit hills 

had snow and the other birds 
scattered back as if two arms 
had opened wide. 


The sharp one 

who knows the taste of fresh blood 
but does not take even one drop 
lightly. 


After that we offered food 

to the spirit world which swims 
inside of grey squirrel 

and everything. 


White owl’s words had worn fire, landing 
on that place where you only feel 
things right before words are born. 
Isaw the message as coming in 
through the door above my ear 
where spirit breathes 
but she said no, it had exploded 
inside her heart. 
— Scott Blair 


Scott Blair lives in Ashland where he attends SOSC, works as a cook at Rebels 
Country Kitchen, and as an educational assistant for the Ashland School District. 
Scott has published his poetry and photography in student publications. 


We encourage local authors to submit original prose 
and poetry for publication in the Guide. We ask that 
you submit no more than four poems at one time, 
with no poem longer than 100 lines, and prose of up 
to 1,500 words. Prose can be fiction, anecdotal or 
personal experience. 


Typewritten, double-spaced manuscripts, accompa- 
nied by a biographical note and a stamped, self- 
addressed envelope, should be sent to Vince & 
Patty Wixon, c/o Jefferson Public Radio, 1250 
Siskiyou Blvd., Ashland, OR 97520-5025. Please 
allow two to four weeks for reply. 
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Arts Events 


Gulde Arts Events Deadlines: 
November Issue: October 15 
December Issue: November 15 


For more information about arts events, 
listen to the 
Jefferson Public Radio 
Calendar of the Arts broadcast 
weekdays at 10 am and noon. 


Calendar of the Arts sponsored by 


ME&RKET PLack| 


OPEN AiR ARTS,CRAFTS, MUSic 
WEEH-ENDS WAY ~ ocT 


ROGUE VALLEY 


Theater 


@Oregon Shakespeare Festival 1992 Season 
Presentations in the Angus Bowmer Theatre: 
thru 11/1 ¢ William Shakespeare’s All's Well That 
Ends Well 


Oregon eierene Pas The Playboy 
of the Western World. Photo: Christopher 
Briscoe 


thru 11/1 * John Millington Synge’s The Playboy of 
the Western World 

thru 10/31 ¢ David Hirson’s La Bete 

thru 10/31 ¢ Lillian Garrett's The Ladies of the 
Camellias 
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Program Underwriters 


Contact Paul Westhelle or Art Knoles (503) 552-6301 
In Coos County contact Tina Hutchinson (503) 756-1358 


KSMF -Rhythm & News 


Bento 
EXPRESS 


3Granite Scot 
Ashland, Oregon 
488-3552 


KSOR - Star Date 


BURCH & 
BURNETT, P.C. 
ATTORNEYS AT LAW 


260 North Collier 
Coquille, Oregon 97423 
396-5511 


KAG!- NPR News / Weekend 
Edition 


Josephine 
Memorial 
Hospital 


715 N.W. Oimmick 
Grants Pass, Oregon 
476-6631 


KSOR - Classics & News 


William P. Haberlach 


Attorney at Law 


203 W. Main, Suite 38 
Medford, Oregon 97501 
773-7477 


KSMF/KSJK — Car Talk 


V{ - 2390 N. Pacific Highway 
Tiree) Medford, Oregon 
centen 779-3421 


KSBA - NPR News 


99 East First Strect 
Coquille, OR 97423 
396-4823 


NOSLER’S 


KSOR - Classics & News 


235 S.E. 7th 
Grants Pass, Oregon 
476-4627 


HOME PURNIDNINGE 
DIE LE DN, Giants Fase 


KSMF - NPR News 


300 W. Main Street, Madfard, OR 
779-5010 / 452-7960 {Oragan) 
547-1714 (autside Oregon) 


Peter Sage 


SHEARSON LEHMAN BROTHERS 


KSOR — NPR News 
KSMF — NPR News 


Earl H. Parrish, M.D. 
Specializing vib a 
reconstructive & hand surgery 


786 State Street 
Medford, Oregon 
779-7275 


KSOR — NPR News 


Fir & 6th Streets 
Medlord, 776-4411 
62 E. Main 

Ashland, 462-4646 


KSOR - Classics & News 


Mail Tribune 


6 (A_OREGON LASER \I7 


WW consuttants 71S 


DESIGN EDUCATION REPAIR 


Sree Laser Consultants 
882-3295 


KSOR - Classics & News / 
KSMF — Open Alr 


836 E. Main, Suite 6 
Medford, OR 97504 
773-3757 (Physician referral only) 


KSOR - Classics & News / 
KSMF - Open Alr / 
KSJK —~ El Sol Latino 


930 W. 8 
hiodiord: Oath 97504 / 772-9850 


Chapman Injury and 
& Webber excuses” 


Did you Se 


Each week approximately 
50,000 people listen to 
Jefferson Public Radio. 


KSBA - New Dimensions 


WinterRiver 170 2nd Strect, S.E. 


BOOKS & GALLERY eco eer eancen: Cregon 


KSOR - Classics & Nows 


221 E. Main St. 
Downtown Mediord 
772-2123 


KSOR - a sell Sunday 
MEDFORD Morning 
THORACIC 


ASSOCIATES, P.C. 


2941 Doctors Park Drivo 
Mantortt Oregon 
773-7075 


KSOR - Classics & News 


106 Oberlin Road 
Yreka, California 86097 
(916) 842-2231 


H.D. Sumner, D.V.M. 
Yreka Veterinary Hospital 


CATALINA KISMF - Open Alr 
PHYSICAL THERAPY Catalina Medical Bldg, Sto. 2 


246 Catalina Diive 
Ken Gosling, v.t. Ashland, Oregon 97520 


488-2728 
KSBA - New Dimensions 


The West Three Center isa M. Wyatt, LM.T. 
118 South Wasson 
for Massage Therapy 


Coos Bay, Oragan 
888-4191 


KSBA — NPR News 


Highway 101 


The 
Pancake Mill ean sens. oregon 


KSBA — NPR News 
Coos Head 
Food Store 


1960 Sherman Ava. 

North Bend, Oregon 97459 
756-7264 

KSOR - Star Date 
ORTHWEST 


[Nature SHop 


Pct 


{| ‘John G. Apostol.na re. | 


154 Oak Sircet 
Ashland, Oragon 97520 
482-3241 


KSOR - NPR News 


Eya Sugary & 

Diseases of the Eye 

615 E. Main, Medford, Oregon 
778-6395 


KSOR - NPR News 
Siskiyou 
Medical @ Surgical 
Eye Center 


Or. William Epstein 
Ashland, 482-8100 
Yreka, (916) 842-2760 


KSJK — El Sol Latino 


4 uted? 
With branches In 
Madtoid, Ashland, Phoenix, 


a? Talant, Rogue River, 


Valley of the Ropu Bank gna Grants Pass 


KSOR - Classics & News 
KSMF - Open Alr 


777 Murphy Ad, Medtord, OR 
779-3460 


CLINGS 


DRS. JACOBSON, RAMSEY. PALAMARA 
HAMS, WITT AND SOHL 


KSMF - NPR News 
Medford 
Orthopedic 
Group 


B40 Royal Ava., Suite 1 
Madford, Oragan 97504 
779-6250 


| Did | you sig? 


Underwriting on Jefferson 
| Public Radio starts for 
as little as $16.25 per monih. 


Presentations in the Elizabethan Theatre: 

thru 10/11 * William Shakespeare’s Othello 

thru 10/9 ¢ William Shakespeare’s Henry V1 

thru 10/10 ¢ William Shakespeare’s As You Like It 


Presentations at the Black Swan: 
thru 11/1 ¢ Max Frisch’s The Firebugs 
thru 10/31 ¢ Romulus Linney’s Heathen Valley 


For more information and free brochure: 
Oregon Shakespeare Festival ¢ P.O.Box 158 
Ashland, OR 97520. (503)482-4331 


Oregon Cabaret Theatre's Working 


@Working, a musical presented by the Oregon 
Cabaret Theatre. Based on the best-seller by Studs 
Terkel and featuring music by James Taylor. 
Working moves through the work day with 
dozens of people telling what they do for a living. 
Nightly except Tuesdays thru October. Located at 
241 Hargadine Street, Ashland. (503)488-2902 


The Heidi Chronicles, presented by Actors’ 
Theater of Ashland. The 1969 Pulitzer Prize 
Winner by Wendy Wasserstein plays October 1 
thru November 28 at The Miracle on Main, 295 
East Main, Ashland. (503)482-9659 


¢The Princess and the Goblin, presented by 
Actors’ Theater of Ashland. A magical story by 
George MacDonald. October 8 thru November 21 
at The Minshall Playhouse 101 Talent Avenue, 
Talent. (503)482-9659 


Music 


¢The American Horn Quartet, presented by 
Chamber Music Concerts. An ensemble of 
American musicians who are currently principal 
horn players of various European orchestras. 
October 23 at 8pm at the Music Recital Hall, 
Southern Oregon State College. (503)552-6331 


Rogue Valley Symphony presents Mozart's 
Piano Concerto in C Minor and Dvorak’s Symphony 
No. 9 (New World). October 17, 8pm, and October 
18, 4pm, at South Medford High School. (503) 488- 
2521 


Exhibits 


@What Is Not Forbidden Is Allowed presented by 
the Rogue Valley Art Association. An exhibit by 18 
“unofficial” Soviet artists. Thru October 17 at the 
Rogue Gallery, 40S. Bartlett St., Medford. (503)772- 
8118 
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oHarrict Rex Smith/ Watercolors, the Gallery Shop 
Artist of the Month presented by the Rogue Valley 
Art Association. October 7-31 at the Rogue Gallery, 
40S. Bartlett St., Medford. (503) 772-8118 


Wild Beast, Valerie Ivanovich ‘Moshkin, 
part of Irkutsk Print Co-op exhibit 


eIrkutsk Print Co-Op/Oregon Printmakers’ 
Studio, Eugene, presented by Rogue Valley Art 
Association. The Exhibit opens with a reception on 
October 23, 5-7pm at the Rogue Gallery. A Brown 
Bag Lunch and Gallery Talk will be held on 
October 28, 12 noon. The Exhibit continues thru 
November 28 at the Rogue Gallery, 40S. Bartlett 
St., Medford. (503)772-8118 


@Sclections from the Permanent Collection pre- 
sented by the Schncider Museum of Art. Includes 
acquistions of work by Nathan Oliveira, Jose 
Cuevas, and Arthur B. Davies. Native American 
Baskets and works by Alexander Calder, MC 
Escher, and Fritz Scholder will also be on display. 
Thru October 16. Schneider Museum of Art, SOSC, 
Ashland. (503)552-6245 


@Sculpture by Jim Robinson and Edward 
Brownlee presented by Hansen Howard Gallery. 
Thru October 2-31 at 82 No. Main St., Ashland. 
(503)488-2562 


Other Events 


¢@Ashland’s Marketplace continues its 9th season 
open-air market in downtown Ashland behind the 
Plaza shops. A variety of crafts are displayed and 
sold by the people making them in this setting 
along the creek. Music is featured at various times 
by local musicians. Weekends, Sat. 10am-6pm, Sun. 
1lam-5pm through October. 

(503)488-2596 


KLAMATH BASIN 


Music 


¢Aaron Tippin. Country Western. Thursday, 
October 1,7 and 9:30pm. 


The Platters and The Fabulous Boxtops. 
Saturday, October 3, 7:30pm. 


@The Dub Squad. New World, Rock and Soul. 
Sunday, October 17, 7:30pm. 


Paul Sullivan. Classical pianist and soloist. 
Sunday, October 24, 7:30pm. 


All performances presented by the Ross Ragland 
Theater at 218 North 7th Strect, Klamath Falls. 
(503)884-5483 
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UMPQUA VALLEY 


Music 


Chuck Pyle, presented by Roseburg Folklore 
Society. October 9, 7:30pm, Umpqua Valley Arts 
Association Galleria. (503)673-9759 


Bob Bovee & Gail Heil, concert, potluck, and 
dance presented by Roseburg Folklore Society. 
October 25, 5pm, Sutherlin Grange Hall. 
(503)673-9759 


Exhibits. 


The Pottery Group, Walt Mendenhall, Dr. John 
Unruh, The Pastel Society, and Harriet Spira will 
have works of various media on display October 1 
thru November 13. UmpquaValley Arts Center, 
1624 W. Harvard Blvd., Roseburg. 

(503)672-2532 


COAST 


Theater 


@To Kill a Mockingbird is presented by 
Playwrights American Conservatory Theatre. 
October 1 thru 18 at 226 S. Broadway, Coos Bay. 
(503)759-3032 


Music 


¢Pioncer Brass presented by Friends of Music as 
part of the 1992 Redwood Theatre Concert Series. 
Performing on 30 different instruments, the 
Portland based brass ensemble will perform music 
ranging from Handel’s Water Music to Broadway 
tunes. The Sextette has performed at the Lilas 
Festival in Sapporo, Japan, and the Oregon Bach 
Festival in Eugene. October 18, 3pm, Redwood 
Theatre, Chetco Ave., Brookings. 

(503)469-5775 


Exhibits 


@Classics and Street Rods: Photographs by Garry 
and Arlene Campbell. October 1 thru 18 at the 
Coos Art Museum, 235 Anderson Ave., Coos Bay. 
(803)267-3901 


The Art of Haniwa: An Interpretive Vision. 
October 9 thru 31 at the Coos Art Museum, 235 
Anderson Ave., Coos Bay. 

(503)267-3901 


Watercolors by Susan Kenyon. Oils by Jane 
Leonard. October 25 thru 31 at the Coos Art 
Museum, 235 Anderson Ave., Coos Bay. 
(503)267-3901 


Other Events 


oFall Antique & Craft Sale is an encore presenta- 
tion of the annual South Coast Antique and Craft 
Sale held each May. The show offers a mix of quali- 
ty antiques and handmade products. October 3 
from 10-5pm and October 4 from 10-4pm. Curry 
County Fairgrounds, 950 S. Ellensburg, Gold 
Beach. (503)247-6959 
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